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BK Trio’s New Album HIT IT
Hits All The Right Notes

Tom Reyes and The Joy of
Musical Discovery

By Eric Byrd

By John Dahlman

Some things just feel good. They just feel right: stepping out
with your boo on a Saturday night, enjoying good home
cooking Big Mama made for you because you were stopping
by after church Sunday afternoon, or having a cold one while
listening to unpretentious music made by three musicians
who know how to put it in the pocket.
Guitarist Brian Kooken’s BK Trio’s recording HIT IT is all
of these things and more. It just feels right.
Kooken’s
guitar
takes center stage on
this recording, as you
would expect, but
don’t get it twisted. All
the members of this
trio (who have often
performed together at
Baltimore’s Caton Castle) could lead a band
and frequently do in
other musical contexts.
Greg Hatza on Hammond B3 organ is simply as good as it gets. Of course he is a
local legend, but that doesn’t capture everything Hatza has
brought to the music. He is equally adept at taking charge on
a track like “It’s Monday and I’ve Got the Blues” or settling
into a sideman role on other tracks. Drummer Robert Shahid,
WEAA’s host of Masterclass, instructs listeners on this project
as any good Morgan State University professor would: subtly
supporting, gently prodding us on this journey with ferocious
musical interjections that would make anyone take notice. This
is a trio of equals, which makes this a standout recording.
The title track, “Hit It,” comes out swinging. It gives you
(continued on page 2)

Spend some time talking
with Baltimore-based keyboardist Tom Reyes and
you will be struck by the
passion he has for his wife,
for his family, and for creating music, in that order.
Being a band leader, musical director and sideman
has allowed him to express
his musical passion in the
greater Baltimore area for
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over fifty years.
The son of a musical father, Tom describes him as an “an interesting guy” who performed on guitar and vocals with a
Hawaiian band during the radio heyday of the 1930s and ‘40s.
Tom took up keyboards at age 14 when his best friends needed
a keyboard player for their band. That band didn’t last long,
but Tom Reyes did. First influenced by artists like Santana and
Jon Lord of Deep Purple, he became interested in the Hammond organ, which was soon followed by an interest in synthesizers and everything possible within the rapidly expanding
realm of keyboardists in the rock ‘n’ roll world. Reading the
keyboard magazines of the time, he noticed that the rock organists kept referring to “this guy named Jimmy Smith.” Being
the inquisitive type, he bought a Jimmy Smith album, and that
did it for him. Not too long after that, he discovered Oscar Peterson and he “flipped out.” Reyes says, “When I heard Oscar
Peterson, I thought all piano players played like that and there
was no way I could do that, so I might as well sell my gear.” He
soon found out there were many other players out there—all
with their own style, and that made it all even more interesting
(continued on page 5)
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BK Trio’s New Album HIT IT Hits All The Right Notes
(continued from first page)
a nice glimpse of what you are about to
experience for the rest of the recording.
BK doesn’t spend a lot of time with jabs
or suggestion; his solo goes right to
throwing haymakers, huge right-hand
blows to remind you to keep your hands
and feet inside the car for this entire
ride. Hatza takes you even higher with
a Jimmy Smith-type blues solo to remind us that he did his homework. His
playing especially reminds you of the
tradition he came from and where he
plans on going.
“Always Looking Up” is a really nice
straight-eighth note, quasi-Latin twelvebar blues. Kooken starts the solo section
with some soulful jazz lines. He can play
the blues, no doubt. (His bio indicates he
spent significant time on the road with
Marva Wright, Blues Queen of New Orleans). But he can also play jazz. It is rare
to find a musician who can swing this
well and play the blues this authentically. It is a pleasure to hear both done
masterfully.
Oddly enough, “Brazilian Blues”
comes off as tongue-in-cheek to my ears.
It’s neither a samba nor a traditional
twelve-bar blues, but has a lovely laidback vibe that shows off the melodicism
of all three members. Yes, they all have
chops for days, but on this and other
tracks, they don’t mind letting the music
speak for itself. There are times in life
where screaming is necessary. There are
other times when a whisper in the ear is
more effective. This track is a beautiful
whisper without being weak-minded.
Another stand-out track is “In That
Funk Again.” It can be challenging to
make music sound interesting when the
harmonic structure is built on just one
chord or only a few. Challenge accepted.
Kooken weaves melodic lines in and
around these sparse chord changes to
keep forward momentum. Shahid’s
groove is so consistent, so funky, that it
reminds you of a James Brown track
whose title you can’t quite remember.
Throw in a blistering B3 treatment from
Hatza to take the music from simmering
to the verge of boiling, and you’ve got all
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BK TRIO
L to R: Brian Kooken, Greg Hatza,
Robert Shahid
the ingredients for a perfectly funky stew.
All eight songs are original compositions by Kooken. He’s not only a masterly guitarist but one who can create
artistic frameworks where his trio can be
free. HIT IT should be on heavy rotation
in your listening library. It is soulful and
it is funky. It is jazz and it is blues. It is
led by Brian Kooken, but also gives organist Greg Hatza and drummer Robert
Shahid the opportunity to drive. BB
King was right when he said, “The blues
is the happiest music I know.” HIT IT
will make you happy.
Eric Byrd is a jazz pianist and leader of the Eric
Byrd Trio (with bassist Bhagwan Khalsa and
drummer Alphonso Young, Jr.). The trio has performed extensively throughout the region and
across the globe with some of the most recognized artists of jazz. Byrd, Khalsa and Young hold
advanced degrees in Music History, African American Music, and Jazz Performance. They frequently give clinics on music history, jazz, and the
relationship between the spirituals/gospel, blues,
and jazz. They have been sponsored by the
United States Embassy as Kennedy Center/US
State Department Jazz Ambassadors, touring
and performing worldwide. Byrd is returning as a
writer for the BJA newsletter.

www.baltimorejazz.com
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ALBUM REVIEW
Stanley Cowell Live at Keystone
Korner Baltimore
The late jazz pianist with extensive range had
plenty to say in his final live recording.
By David Joseph
For a jazz master whose modus operandi was versatility, it
seems befitting that his final recorded work would be Live at
Keystone Korner Baltimore. To appreciate this demonstration of
how to be the jack-of-all-trades-jazzman, it bears examining
this album with slightly more than what meets the ear.
Stanley Cowell had a lot to express that night in October,
2019 as he aided a fellow jazz impresario, Todd Barkan, in
christening his famed jazz venue, Keystone Korner in its revival in downtown Charm City. A formidable platoon of
Freddie Hendrix (trumpet), Bruce Williams (alto), Tom Dicarlo (bass), Vince Ector (drums)—all of whom with previous
ties to Cowell himself—were summoned to duty to bring another quality jazz club to a city rich with jazz, both past and
present.
Intent on using every tool in his box, Cowell fires up the
set with his flashy piano riff from the opening bars of “Cal
Massey,” a signature composition he first introduced on a trio
date in 1989. Decanting this selection thirty years later proves
to be the climax of a good aging process. With Hendrix and
Williams layered out in robust intervals on top of Cowell stating the theme, the catchy opening number tugs you in even
harder. The ensuing horn solos, virtuosic in their own right,
provide the “kaleidoscopic view of jazz” (as WBGO radio put
it) with which Cowell liked to execute his craft.
At age six, Stanley Cowell witnessed a family friend
named Art Tatum play a hot stride rendition of the ‘20s show
tune, “You Took Advantage of Me,” which immediately
sparked his own interest in playing jazz piano. Rag and stride
prove to be no trouble for Cowell either—certainly not in the
hearty Chesapeake tribute he pays to Baltimore native Eubie
Blake—in a spicy rendition of “Charleston Rag.” The quintet
cooks it up so well, you’re not sure whether you’re in Carolina, Georgia, or Louisiana, but the pit masters sure know
what they’re doing.
“Montage for Toledo,” an homage to Cowell’s birthplace
in Ohio, is a richly dark, beautiful jazz waltz recalling Cowell’s late ‘60s recordings of Bobby Hutcherson’s “Effi.” While
someone familiar with the original tune might miss Hutcherson’s vibes and James Spaulding’s flute, it’s hard to get caught
up in such technical matters when all the maestro has to do is
carry on with his next number.
Another chapter of his expertise is delivered smoothly in
perhaps Cowell’s best-known composition, “Equipoise,” a
song he originally penned for Max Roach’s 1968 album, MemBALTIMORE JAZZ ALLIANCE

bers, Don’t Git Weary. When Roach required novel material in
light of the post-bop and fusion widening of the jazz playing
field, his man was Stanley Cowell, who credited his time with
Roach as “the start of everything” for him.
It’s also hard to ignore the meaning of the word itself:
“equipoise”—a balance of forces or interests—an apt description of Cowell’s approach to music, if not of the man himself.
His own daughter Sunny drives it home with her soulful
voice, which soars over the lush backdrop of the horns’ lower
registers, alongside her father’s gentle, deliberate movements
on the piano.
Other notable tracks include “It’s Time,” which hails from
the Max Roach Chorus and Orchestra neck of the woods and
translates into a modern jazz joyride, and “Banana Pudding,”
where Cowell shows you just how much he is capable of, both
as a soloist and as an ensemble pianist who knows instinctively where best and how to place his notes.
Live at Keystone Korner Baltimore provides an apt manifestation of the many things Stanley Cowell, who left the stage
during his most profitable years due to an aversion to cigarette smoke, only to make a fruitful comeback at the end of
his career, brought to the bandstand.
Stanley Cowell died earlier this winter in Delaware. He
was 79.

David Joseph grew up in Brooklyn, New York where he became an
avid listener of jazz on WBGO radio. Once while visiting his uncle
in North Jersey, David was invited into the home of pianist Bill Charlap, who lived across the street at the time. Per David’s request,
Charlap performed his arrangement of “All Through the Night,”
which he’d recently recorded with his trio. That cemented David’s
ongoing interest in jazz, as well as his desire to write about the art
form which is most dear to him.
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R.I.P. Harold Adams, Saxophonist and Bandleader
By Liz Fixsen
On January 13th of 2021, saxophonist Harold Adams passed
away at age 79. He was a well-known figure in the Baltimore
jazz scene, especially at the venerable Caton Castle. The following excerpts are from a WEAA Jazz Appreciation Month
spotlight written by Bob Jacobson in 2011:
Harold Adams began saxophone lessons at age nine, inspired by his East Baltimore neighbor, alto saxophonist Lee
Jeffers. He was playing jazz gigs by age seventeen. Upon graduation from Morgan State in 1964, he formed The Soul Brothers with fellow Morgan students. At the Royal Theatre, the
band backed up Lloyd Price, Major Lance and The Supremes,
and also played Bohemian Caverns in Washington, DC.
Harold spent most of his working life as an administrator
in developmental disabilities. But during a one-year hiatus in
the early ‘70s, he toured the United States with singer Luther
Ingram. Their 1972 festival appearance in L.A. is documented
in the film Wattstax. Three years later Adams began over two
decades with the popular Baltimore band Moon August,
which included jazz festival performances in Japan and Italy
as Baltimore’s cultural ambassadors. In 1999, he was back in
the movies, this time in Barry Levinson’s Liberty Heights. For
many years, Adams led bands at the Caton Castle.

certainly was, and I will always be grateful to him for the first
call to come play, and for all the subsequent calls. I have so
many wonderful musical memories . . . [and] will cherish all
the music.”

Greg Hatza, jazz organist and leader of Moon August, remem-

Leslie Imes, who has been affiliated with Caton Castle for

bers meeting Adams in 1964 in Reading, PA, at a performance
by Soul Brothers honoring football player Lenny Moore.
Meeting Adams and others in his band, including Willie Barber, Mac Rucks, and Webster Lewis, eventually drew Hatza
to Baltimore, where he and Adams played many a gig together, including long-standing engagements at The Bird
Cage and The Love Nest. Hatza was also a rotational pianist
at the Caton Castle shows, which Adams hosted every Saturday for years. Adams and saxophonist Major Boyd were the
front line of Moon August for over 25 years. Adams was instrumental in getting Moon August to travel to Kawasaki,
Japan with then Mayor Kurt Schmoke for a sister-city cultural
exchange. Some of the last gigs Hatza played with Adams
were with his group Jazz in the Sanctuary, which performed
jazz gospel music in the tristate area. Hatza writes, “Harold
was one of Baltimore’s greats in jazz and a good friend.”

years, shares her reminiscences. In 2005, while she was looking for some live music after a four-year assignment in a wartorn Caribbean island, a friend recommended Caton Castle.
“It was the last jazz club left in Baltimore,” Imes writes,
“Done the old way, up close and personal.” At the first show
she attended, Harold Adams’s band was playing, and the
music was just what she needed to soothe her soul after her
harrowing experiences in a war zone. “His sound was so
mellow and clear— unrehearsed and unscripted. When he
played ‘Old Folks,’ you could almost hear the words to the
solo, and I was jettisoned back in time. I almost cried, it was
so beautiful.” She was so impressed that she began inviting
friends to hear Adams at Caton Castle, creating a following.
She writes:
Week after week, Harold’s interpretations of some of the
greatest music ever written were meticulously on display. It
didn’t matter if it was “Birks’ Works” (Dizzy Gillespie) or
“The Nearness of You” (Hoagy Carmichael). Harold was one
of those special people who didn’t mind sharing the stage
with fellow musicians and even welcomed it. He and Major
Boyd were more than bliss together. Harold’s heart was always joyful and welcoming to newcomers and students, as
well as the old hands.
Baltimore Times writer Rosa Pryor-Trusty had warm admiration for Adams:
Harold Adams has always been very special to me. I think
he was one of the most seasoned professional saxophonists I

Bassist Amy Shook also shared remembrances of Adams,
with whom she also played on many occasions at Caton Castle. “So many wonderful Saturdays!” she writes:
Usually Robert Shahid was on drums, and the piano chair
rotated between Bob Butta, Greg Hatza, Eric Byrd, etc. But
no matter who was in the band, Harold always led with so
much SOUL, and it was guaranteed to be a swingin’ gig. I
couldn’t wait for the gig every week! I remember him embracing me as both a friend and as a musician right from the
first note. He was always so warm and welcoming. I always
felt like he was so happy we were playing together, I know I
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From left: The Reverend Dred (Perky) Scott, Greg Hatza,
Brian Kooken, Robert Shahid and Harold Adams
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have ever met, and believe me I know many of them . . . . I
worked with Harold for many years off and on, booking him
with different bands I have managed or promoted. He always had a kind and gentle soul. He was the kind of musician that any top professional band would have enjoyed
working with. May he continue to rest in peace with musician family in Heaven, such as Mickey Fields, Johnny Polite,
Dave Ross, Arnold Sterling, Andi Rock, Chico Johnson,
Fuzzy Kane, Jimmy Wells, Vernon Wolst and Whit Williams,
just to name a very few.
His obituary at March Funeral Home reads: “Harold understood the profound influence of music and played for

crowds of all ages . . . . He showed the same reverence for
every performance. Harold enriched the musical landscape,
and his legacy will live on for generations to come.” If there
IS a jazz band in heaven, Harold Adams will no doubt be
there, blowing with all those many friends for an angelic host
of music lovers.

Liz Fixsen is a jazz pianist, jazz vocalist, jazz enthusiast and church
musician. She has written numerous articles and reviews for the Baltimore Jazz Alliance and serves on the BJA board. Liz teaches English
as a Second Language through Howard County Library and taught Professional Writing at University of Maryland for many years.

Tom Reyes and The Joy of Musical Discovery
(continued from first page)
to the budding young pianist.
By age 16, Reyes was playing rock clubs around Baltimore
with his brothers in The Reyes Brothers band. This continued
all through the 1970s and ‘80s, both with his brothers and with
the band Orange Wedge. “We played clubs, weddings, social
gatherings and bull roasts—wherever they’d have us,” says
Reyes. In the early ‘70s he heard Chick Corea’s band Return to
Forever on their first tour, which he describes as a highly influential experience. Reyes attended many more concerts during
that time, including one featuring Mahavishnu Orchestra.
Hearing jazz-influenced music performed in rock venues
showed him what was possible. There is no doubt they had a
lasting effect on him.
As the club scene started to die off, Reyes started playing
more and more jazz in solo and band settings. Though originally an organist and synthesizer player, he’d been playing
piano, which led him to more keyboard greats. Chick Corea,
Bill Evans, Keith Jarrett and others guided him to the catalog
of jazz standards that has been the main focus of his career for
many years.
When asked about what in that vast songbook inspires him,
Reyes says, “There’s always something to learn, always something new.” It’s the “something new” that comes across in discussion with him and hearing him perform. The joy of
improvisation and musical discovery seems to push Reyes to
find new ways to express the music he loves so much. No matter whether he is playing jazz, free improvisation, blues, R & B
or rock, that joy is plentiful and evident.
Another thing that comes up in conversation with Reyes
is friendship. The idea of performing with friends is something he treasures and is of primary importance. Long-time
collaborator Ed Kernan has been playing bass with Reyes for
over 22 years. Reyes’s regular band also includes vocalist Rae
Bernard, drummer Darrell Dunning and flutist Carl Carrington. All are long-time friends and bandmates. Due to the pandemic, musicians have had to adjust. Since no venues are
hiring bands, solo and duo performances are the order of the
BALTIMORE JAZZ ALLIANCE

day. Recently Reyes has been working in a duo with bassist
Jim Dedrick whenever possible. Plans are coming together
to record Reyes’s debut album this year with Dedrick. The
duo will perform original music sprinkled with some standards—and doubtlessly with much joy.
More about Reyes can be found on his Facebook page
“What is that Tom Reyes up to?” and MDparty.com

John Dahlman has been a bassist in the greater Baltimore/Washington area since the late 1970s. He has lived, performed and taught
in a number of cities and countries including New York, Nashville,
DC, Jamaica and Scotland. He now lives outside Baltimore and can
be found performing all through the Mid-Atlantic region with a wide
variety of groups or as a solo artist.
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The Chick Webb Recreation Center Slated for Major Renovation
By Liz Fixsen
A few blocks west of the Johns Hopkins
Hospital stands a large gray building
with red doors. Over 70 years ago,
those doors opened the Chick Webb
Recreation Center to the community. In
2017, a community group rescued the
building from demolition and got it declared as a historical landmark. Now
plans are underway for major renovation —hopefully, to include a performance space where Baltimore’s jazz
history can carry on.
Located at 623 North Eden Street, the
recreation center is named for Baltimore’s legendary drummer, William
Henry “Chick” Webb, who was nicknamed “Chick” because of his short
stature. Jazz historian Frank J. Graziano
writes that Webb was “dwarfed by tuberculosis of the spine since birth; he
had a head that was too big for his
body, a grin that was too big for his face,
and a soul that wasn’t content merely
sitting between his broad shoulders,
but had to make itself known in fiery,
flailing, precise bursts of his arms.”
It was Webb’s dream to establish a
facility to help the troubled youth of his
Oldtown community in East Baltimore,
where he was born and raised. He and
the residents of the community hoped
that such a center would help to combat
the juvenile delinquency in the area.
However, Webb died in 1939, one year
after conceiving the idea. On his
deathbed he urged his physician, Dr.
Ralph Young, to carry out his vision. Dr.
Young, faithful to his friend’s wishes,
spearheaded an effort to raise money
for the endeavor, starting with his own
contribution of $5,000.
Webb was a beloved figure among
high-profile jazz musicians of the day,
and they put together a fund-raiser concert on February 10th, 1940 at Baltimore’s Fifth Regiment Armory. Emceed
by heavyweight boxing champion Joe
Louis, the concert featured fifty Black
entertainers, including big-name jazz
stars such as Duke Ellington, Ella
Fitzgerald (who led Chick Webb’s band
PAGE 6 / SPRING 2021
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Source: Kurt L. Schmoke Photographs. Date: 1991-09-19
Mayor Kurt Schmoke and others at the ribbon cutting ceremony at the rededication of the
Chick Webb Recreation Center in the 600 block of North Eden Street in East Baltimore
after his death) and the Ink Spots. Almost 7500 people attended. This benefit
concert, along with two other community fundraising efforts, garnered a total
of $10,000.
The city still failed to take action on
the project, and after the start of World
War II, the funds were invested in war
bonds. Once the war ended, the recreation committee resumed its mission
and purchased an old icehouse at 603
N. Eden to establish the center. The city
kicked in $75,000, approximately half of
the estimated cost for construction, and
Dr. Young’s appeals to the community
were rewarded by donations from doctors, a women’s civic league, neighborhood and citizens’ clubs and a local
church.
The building was designed by Baltimore architect Frederic A. Fletcher and
is an excellent example of the Art Moderne style. The first phase of the project
was dedicated in November of 1947. It
took another few years and much effort
by Mayor Thomas D’Alessandro to secure enough funding to complete a
swimming facility, which was much
needed, since only one other city pool,
in Druid Hill Park, was open to African

Americans in segregated Baltimore. The
pool was named after Dr. Ralph Young.
The Chick Webb Memorial Recreation
Center was the “largest and most elaborate” community center for African
Americans in Baltimore—due largely to
the fundraising, planning and development by the local citizens.
Eventually, the Recreation Committee
turned the property over to the city for
operations. Over the decades, the Recreation Center served multiple generations of Baltimoreans in that community,
especially but not limited to African
Americans. There were swimming lessons, classes, after-school activities, summer camps, carnivals and a multitude of
award-winning sports teams.
Despite its long history of serving
the community, by 2016, the building
had reached the point that it was earmarked for demolition. However, the
Dunbar Coalition (long-time East Baltimore residents and Dunbar High
School graduates) was able to fend off
the demolition and have the Center
designated as a local historic landmark
in November 2017. Now, as an integral
component of the Perkins/Somerset/
Oldtown Transformation Project, the
BALTIMORE JAZZ ALLIANCE

Department of Recreation and Parks is working with community stakeholders to improve and expand the Historic
Chick Webb Memorial Recreation Center.
The RJY Chick Webb Council, Inc., a 501(c)3 nonprofit
formed in 2017 by community organizer Ron Miles, advocates both locally and nationally for the preservation and improvement of the Center. Their vision is to have it recognized
as an African American accomplishment where nationally
renowned African American entertainers labored to purchase
the land and to build the Center.
The group is pressuring Baltimore Recreation and Parks to
emphasize uses that they believe will best serve the community, which has been aging since the facility was built. They
favor making space for cultural events, displays that reflect
the founders, and creative activities for the arts. Among the
uses they propose are a multi-purpose center that would in-

clude a performance space. One component of the design will
involve a mural on an outside wall, as well as exhibits inside
the building that will relate to the history of the building as
well as Chick Webb and the community. Along with the RJY
Council, the BJA is participating in a working group with the
Baltimore City Department of Recreation and Parks. The
plans were slated for completion in February 2021.
Across the city, in Baltimore’s historical neighborhoods
such as the Pennsylvania Avenue Black Arts and Entertainment District, the Station North Arts District and the Bromo
Arts District, efforts are being made to keep the arts and jazz
alive. Let’s hope that the new renovations at the Chick Webb
Recreation Center will become part of the scene.
For more information, contact Ron Miles at rjychickwebb@gmail.com and visit https://rjy-chick-webb-councilinc.constantcontactsites.com

BJA Member Lynn Willis Finds Community Through Music
By Mitch Mirkin
Baltimore Jazz Alliance
member Lynn Willis
loves the energy and
sense of community she
feels at live music events.
Like many music lovers,
she can’t wait for the
pandemic to end so she
can again enjoy that experience on a regular
basis.
“I miss being in the
audience and seeing and
hearing musicians performing,” says Willis. “I
PHOTO COURTESY OF LYNN WILLIS
enjoy the exchange between the artists and the audience. And you feel you are part
of a community. Everyone in the audience has something in
common—they all came to hear the same artists.”
Willis joined BJA in 2014. She signed up at the BJA informational booth at Artscape, the annual music and arts festival held
in midtown Baltimore, and has gone on to help staff the booth
as a volunteer in subsequent years. The event’s organizers had
to cancel it last year because of the pandemic but hope to bring
it back this summer, depending on local conditions.
Growing up in West Baltimore, Willis was first exposed to

jazz through her father. He was an avid member of the Left
Bank Jazz Society, which sponsored concerts in Baltimore
from the mid-1960s through the 1990s bringing big names
like John Coltrane and Duke Ellington and countless other
jazz legends to Charm City.
“Many a Sunday afternoon my father would go to the
Left Bank, and I joined him a few times,” recalls Willis. She
also heard plenty of jazz through her father’s LPs. The
swinging sounds of Miles, Monk and other classic jazz
artists filled the home.
Willis says she has an abiding appreciation and respect for
classic jazz, but has found her musical home more in the
realm of smooth jazz. She digs saxophonist Gerald Albright,
and says she is still getting over the loss of innovative vocalist
Al Jarreau, who passed away in 2017, who had won several
Grammys in the jazz, pop, and R&B categories. “It’s hard to
believe he’s gone,” reflects Willis.
Willis sees music as an antidote to the political turmoil and
strife that has roiled the nation. She feels strongly about the
importance of programs that expose young people to music
and teach them to play. “Music is an international language.
It helps spread peace, love and harmony in our community
and around the world,” she says. “It increases our respect for
one another.”

Mitch Mirkin is a writer and editor with the research program of the
U.S. Department of Veterans Affairs. He contributed to the BJA's
2018 web site series on local big bands.

baltimorejazz.com
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What’s Up With All That Jazz
In Washington DC?
By Steve Everette

PHOTO COURTESY OF TRIP SAVVY

The whole world has had to change in
many ways. Unfortunately, these
changes have affected not only the way
we live but also how people, including
musicians, make a living. Jazz has always adapted and shown amazing resilience in Baltimore. The roots of jazz
held strong throughout the Prohibition
days with musical greats like Billie Holiday and Cab Calloway. Those jazz roots
reasserted themselves and held on
tightly throughout the struggles to desegregate and racial rioting, with performers like Frank Zappa and
O’Donnell Levy. Fast forward to today
with Baltimore’s struggling venues,
challenged with finding ways to stay
open. Our superstar musicians continue
to make it happen against all odds. Take
heart, Baltimore. If we look around to
see how jazz is surviving, and even
thriving, through the efforts of performers and jazz lovers across the country,
we realize that we are not alone in this
struggle. I reached out to music venues
and performers in other states and
learned some interesting facts. Let us
start close to home with Washington,
DC to learn how our neighbors are managing through the COVID-19 pandemic.
All DC venues have been hit, some
more than others. Even the famed
Twins Jazz Club, after 33 years of hostPAGE 8 / SPRING 2021

ing the best of live jazz, has shut its
doors for good. The famous Georgetown club Blues Alley, founded in 1965,
closed during the pandemic and has
been streaming live performances from
the National Press Club in downtown
DC. The owners of the club are looking
for a new location to reopen Blues Alley.
I spent many years patronizing that
venue and feel a sense of melancholy
about it relocating, but I’ll get over it.
Even the historic Kennedy Center in
Washington DC, one of the highest profile jazz venues on the East Coast, is
currently closed.
Takoma Station Tavern is open for
take-out orders only. Last year, during
the warm weather, the club promoted
their outside sidewalk cafe where one
could enjoy a meal while listening to live
jazz. Mr. Henry’s on Capitol Hill is also
open for carry-out, and on Wednesdays
and Fridays features live-streamed virtual concerts. They hope to reopen in the
spring for open jam sessions and concerts with a limited number of attendees.
On the other side of town, the Westminster Presbyterian Church at 400 I
Street, SW is still open. The church promotes their fish-fry meals along with
live jazz at an affordable entry price of
$5.00. Executive Director and curator
Dick Smith (retired defensive back for

the Washington football team) has partnered with Pastor Brian Hamilton and
Co-Pastor Ruth Hamilton to convert the
sanctuary of the church into a venue for
three-hour shows of straight-ahead
jazz. Smith and Hamilton say, “If anything, the changes have made our community concept even more vital. The
earth is shifting, so we have to find
ways that build community. New arrivals are bringing different ways of
thinking, and if you have that community concept of sharing and respect for
each other, we’ll all be better off. Because other than that, you’re going to be
fighting for survival, not realizing we’re
all in this together.” “This isn’t just art
for art’s sake,” Hamilton adds. “This is
art in service to the community. That’s
important.”
As music venues have closed during
the pandemic, musicians are finding
survival strategies to stay afloat. Some
have resorted to applying for small
grants to start private tutoring; some
are going back to teaching in schools
and universities; many are performing
at outdoor yard concerts and parks, but
they all are finding something to do. In
fact, some musicians are traveling with
instruments in hand, ready to perform
at the drop of the hat! Some folks are
woodshedding while picking up odd
jobs to make ends meet—and some are
not making ends meet at all.
Help is on the way! Some churches
are sponsoring GoFundMe projects to
provide financial relief for displaced
musicians, while stakeholders in the
community, such as council members,
business owners and health officials,
are sponsoring live- streaming performances that provide a limited amount of
revenue. On a much larger scale, DC
government has passed the Business
Support Grants Emergency Amendment Act of 2020. This act launched the
Hotel Bridge Fund, Restaurant Bridge
Fund, the Retail Bridge Fund and the
Entertainment Bridge Fund. Eligible
businesses include live music venues,
concert halls, bars, nightclubs, billiard
parlors, movie theaters, bowling alleys,
private museums, skating rinks, theBALTIMORE JAZZ ALLIANCE

aters and arenas. The Entertainment Bridge Fund alone totals
$29.5 million, with grants of $10,000 to $250,000 per venue.
Great effort, DC!

Steven Everette is a newsletter writer for the Business Opportunity
Branch, a government agency. His company, Business Concept
Group, provides event-planning services, and computer-aided design and drafting (CADD) plans. He also is a bassist and serves on
the Baltimore Jazz Alliance board of directors.

BJA NEEDS YOU!
If you support the BJA’s mission
BJA’s compilation CD, Baltimore Jazzscapes II showcases
Baltimore jazz artists performing in styles running the gamut
from standards to original contemporary jazz. This 16-track
disc testifies to the richness and variety of Baltimore jazz.
Purchase from Amazon.com.
“Hurricane” Felicia Carter 4:49
“Here and Now” Brian Kooken Trio 3:37
“Once in a While” Anthony Villa Trio 3:44
“Comes Love” Marianne Matheny-Katz 4:53
“In Pursuit of the 9th Man” Todd Marcus Jazz Orch. 7:33
“Fallow” Cold Spring Jazz Quartet 3:40
“Moment’s Notice” Joel Holmes 4:28
“What Have You” Sandy Asirvatham 5:14
“Camp Clavé” Sounds Good! 3:21
“Is It Love?” Gail Marten & Clem Ehoff 4:13
“Crying Sky Blue” Sean A. Lane 7:21
“Across the Tracks” Richard Walton Group 4:45
“A Kiss Goodbye” Phil Ravita 4:48
“Ballad for Bill” Moonstruck Jazz 5:01
“Teddy’s Waltz” Jazz Caravan 4:12
Bonus Track: “Lover Man” Mickey Fields 7:28

BALTIMORE JAZZ ALLIANCE

Please consider becoming a member,
or renewing your membership if it has lapsed.

If you have a passion for the
Baltimore jazz scene and have
some skills to offer
Consider joining our board of directors
or one of our working committees
or volunteering for one of our events.

If you are a musician,
presenter or venue
Make sure your events are listed on our
calendar. It’s free and a great way to reach
thousands of viewers every month.

For more information contact:
webmaster@baltimorejazz.com

www.baltimorejazz.com
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LEFT BANK ‘66 available from BJA!
Recorded in 1966 at the Madison Club, the CD features Baltimore sax legend Mickey
Fields and guitarist Walt Namuth, who joined the Buddy Rich Big Band the following year.
These two huge talents were rarely recorded, adding to the value of this CD
In his City Paper review, Geoffrey Himes wrote, “If you care at all about the history of
Baltimore music or the history of the jazz saxophone, this is a recording you need to hear.”
Six tracks include Sam Jones’s “Unit 7,” Monk’s “Well You Needn’t,” Miles Davis’s
“Pfrancin” and “The Theme,” Benny Golson’s “Stablemates,” and Billy Reid’s “The Gypsy.”
Phil Harris is on bass, Claude Hubbard on piano and Purnell Rice on drums.
Total playing time = 67 minutes.
To purchase Left Bank ‘66, you may pay $15 via PayPal at baltimorejazz.com or write
a c h e c k fo r $ 1 5 to :
BJA, 3000 Homewood Avenue #33347, Baltimore, MD 21218-9998
Please make sure to type or print your street address.
We will then send you the CD by U.S. mail.

BJA Member Notes

BJA Member Benefits

WELCOME NEW MEMBERS
David Joseph, Rachel Winder

Your support is crucial to the success of the Baltimore Jazz Alliance!
When you join, membership benefits include receipt of our monthly
newsletter, discounts on BJA merchandise, advance notice about all
BJA events, and of course the satisfaction of being a part of
Baltimore’s best source of information and advocacy for jazz.
BUT THAT’S NOT ALL! The following venues and businesses offer
discounts to BJA members:
• An die Musik offers 10% discount for BJA members for music
purchases at the An die Musik record store.
• Baltimore Chamber Jazz Society offers BJA members a $2
discount off the general admission price. Just indicate your
affiliation when ordering tickets.
• Eubie Live! at the Eubie Blake Cultural Center at 847 North
Howard Street offers a discount to BJA members on rentals of its
performance and events spaces.
• Germano’s Piattini often offers discounted tickets to specific
events for BJA members, announced by email.
• Jazzway 6004 offers BJA members a $5 discount on performances
at their venue.
• Keystone Korner Baltimore is offering $5 discounts to BJA
members for all shows. Discount is available at the door, not for
online ticket purchases.

MITCH MIRKIN
Mitch Mirkin was featured on the cover of the Baltimore Jewish Times,
and Bob Jacobson wrote an article on Mitch’s jazz composing for the
January 22, 2021 issue.
TODD MARCUS
Todd Marcus was interviewed by Swiss jazz clarinetist Simon Wyrsch
as part of his video series on jazz and other improvising clarinetists.
The interview appears on Wyrsch’s YouTube and Facebook sites.
BJA MEMBER GRANTS
For details on the criteria and process for application, please visit
https://www.baltimorejazz.com/bja-member-grants/, and as always,
we thank our members, and invite anyone else to join the BJA today!
LIKE JAZZ? LIKE TO WRITE?
BJA is always looking for writers for CD reviews, editorials, interviews
and more. Our readership reaches a large targeted jazz market and a
constantly growing audience, so writing for us guarantees your work will
be seen by many human eyeballs. Interested writers should contact:
lizfixsen@gmail.com

“The piano ain’t got no wrong notes.”
– Thelonious Monk
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Do you have a discount to list in BJA Member Benefits?
Please email us at jazzpalette@gmail.com and let us know what
you have to offer. Our next issue will be distributed at the
beginning of August 2021.

BALTIMORE JAZZ ALLIANCE

display advertising

REMEMBER…BJA offers free online
promotion of your jazz events!

LOW RATES FOR AD PLACEMENT

Enter your gigs at: www.baltimorejazz.com

Reach a targeted jazz market by advertising in the BJA
Newsletter. LIMITED SPACE. Reserve early.
Deadline for Summer 2021 issue: (April, May, June)
MAY 15th

Direct questions or comments to:
webmaster@baltimorejazz.com

Print-ready display ads* to: jazzpalette@gmail.com
BJA reserves the right to reject inappropriate copy.

Do you need a display ad?

*Ad Specs: Original B&W line/vector artwork in jpg format at 600
dpi are preferred. Pixel-based images (photos) should be 300 dpi
or higher resolution.

JAZZ PALETTE GRAPHIC DESIGN will design
your print-ready display ad for a reasonable fee.

AD PLACEMENT RATES AND SIZES:
$15 for 1/8 page
(3 5⁄8 in. wide x 2 1⁄4 in. high)
$30 for 1/4 page
(3 5⁄8 in. wide x 4 3⁄4 in. high)
$60 for 1/2 page
(7 1⁄2 in. wide x 4 3⁄4 in. high) horizontal
$60 for 1/2 page
(3 5⁄8 in. wide x 9 3⁄4 in. high) vertical
$120 for full page
(7 1⁄2 in. wide x 9 3⁄4 in. high)

jazzpalette@gmail.com • 410-294-0193
www.jazzpalette.com

GAIL MARTEN, EDITOR/DESIGNER
BJA NEWSLETTER

Payment (checks only) payable to BJA should be mailed to:

BJA, 3000 Homewood Ave. #33347, Baltimore, MD 21218-9998

jazzpalette@gmail.com
www.jazzpalette.com

or via PayPal at www.baltimorejazz.com (click Donate button)
Please indicate ad size and month(s) for placement.

BALTIMORE JAZZ ALLIANCE MEMBERSHIP FORM
Please return this form along with your check to:
THE BALTIMORE JAZZ ALLIANCE
3000 Homewood Avenue #33347, Baltimore, MD 21218-9998

Join Online
www.baltimorejaz

Note: All contributors of $75 or more get a free BJA baseball cap.

First Name

Last Name

Street Address
City

at:

z.com

Apt/Suite No.
State

Zip Code

Phone(s)

Email

Please DESCRIBE yourself: (just one please) r Music Lover

r Musician r Producer/Promoter r Agent

r Media r Club Owner/Manager r Non-profit or Educational Institution r Other
AMOUNT OF CONTRIBUTION:

r $25 Basic r $50 Sustaining r $50 501(c)3 Organization r $75 Other

r $100 Patron r $200 Corporate r $15 Student – (copy of ID required)
BJA has been granted 501(c)(3) status by the IRS. All donations are tax-deductible to the extent allowed by law.

Thank you for joining! Your membership makes a difference!
BALTIMORE JAZZ ALLIANCE
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3000 Homewood Avenue #33347
Baltimore, MD 21218-9998
BJA is a 501(c)(3) tax-exempt organization

SPRING 2021
APRIL / MAY / JUNE

Dedicated to promoting Jazz in Baltimore!

