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A New Free Improvisation
Scene In Baltimore
By Liz Fixsen

Free improvisation has been an important part of Balti-
more’s music scene since at least 2009, when bassist Adam
Hopkins and guitarist Matt Frazao founded the Out of Your
Head collective at the Windup Space in Station North, uniting
the city’s improvisers and cultivating a new scene. The collec-
tive eventually lost steam when several core members moved
to New York City (and now the Wind-Up Space is, sadly, clos-
ing its doors). Yet the group’s creative impulse never died. Re-
cently, this impulse has been revived in Baltimore by several
groups, one of which is led by saxophonist Derrick Michaels.
He directs a series of monthly improvised concerts at An die
Musik, one of Baltimore’s premier jazz venues.  

The free improv movement arose from the free jazz move-
ment of the 1960s, when musicians like Cecil Taylor, Ornette
Coleman,  John and Alice Coltrane, Eric Dolphy, Pharoah
Sanders, and Sun Ra explored new musical terrain. There is a
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From left: Susan Alcorn, Derrick Michaels, Theljon Allen,
John Dierker and Eric Kennedy performing at An die Musik

SUMMER MUSIC MOVES
A Jazz and Dance Festival
By Ian Rashkin
Following close on the heels of Baltimore Jazz Fest at St.
John’s in the Village, Baltimore Jazz Alliance is excited to be
partnering with Dance Baltimore to present Summer Music
Moves: A Jazz and Dance Festival. From Thursday, July 25th
through Sunday, July 28th, the festival will present jazz and
dance performances in multiple venues in and around Bal-
timore’s Mt. Vernon neighborhood, highlighting some of the
area’s best musicians and dancers, and celebrating the di-
verse, creative, and potent nature of both jazz and dance.

The festival will kick off with a free event at
Center Stage, featuring musical and dance

performances by some of Baltimore’s
most talented youth, followed by a jam
session and reception with a cash bar.

This event is free and open to the public.
Friday night, a ticketed event at Center

Stage showcases some of the best jazz and
dance in the area, with performances by a special

all-star group including Warren Wolf, Carl Filipiak, Robert
Shahid, Blake Meister, Clarence Ward III, Alan Blackman,
and more, plus Full Circle Dance Company, and Ryan K.
Johnson and the Dance Baltimore Repertory Ensemble.
World-renowned pianist Cyrus Chestnut and award-win-
ning contemporary jazz vocalist Maysa will perform as well,

• BREAKING JAZZ NEWS •
Todd Barkan brings

Keystone Korner to BALTIMORE Page 4
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SUNDAYS
Germano’s – 7-10
Weekly jazz jam hosted by Mike ‘n’ Ike.
Instrumentalists and vocalists are welcome. 300
South High Street. 410-752-4515.

MONDAYS
An die Musik Live! – 7:30-9:30
409 N. Charles Street. Jam sessions SECOND
and FOURTH Mondays co-hosted by Alex
Meadow and Christian Hizon. $5 for musicians and
$8 for others. 

The Avenue Kitchen  – 7-10
911 W 36th Street. Hosted by Hot Club of
Baltimore, mostly Django Reinhardt music,
1930s-’40s and standards. Room for dancing.
Full bar with extensive draft beer selection and
food menu. No cover. 443-961-8515

Terra Cafe – 8:30-11:30 
101 E 25th Street. Monday straight ahead jazz
jam hosted by Clarence Ward III. All are welcome
to come out and express themselves. No cover,
one drink minimum. Come on in and swing with
us. 
410-777-5277

TUESDAYS
Randallstown Community Center – 6-8
3505 Resource Drive, Randallstown. Open Jazz
Jam Sessions/Book and Poetry Readings every
Tuesday at 6-8 pm. Hosted by Derrick Amin.
Musicians and vocalists are welcome.
410-887-0698

The Judge’s Bench – 8:30-Midnight
8385 Main Street, Ellicott City. Charlie Schueller
leads informal jam sessions on the FIRST
TUESDAY of each month. 410-465-3497  

.

JAZZ JAM SESSIONS
Where the cats congregate

to groove and grow!

* NOTE: As these events may be subject to change, it’s always a
good idea to CALL AHEAD FOR CONFIRMATION!

Marie Louise Bistro – 8-11
904 N. Charles Street. Hosted by Tom Lagana. No
keyboard at this session. 410-385-9946.

WEDNESDAYS
49 West Café – 7-10
49 West Street, Annapolis. Hosted by John Starr
and house band.  FIRST & THIRD Wednesdays.
Musicians and singers very welcome! Delicious
and reasonably priced food and drink available!
$10 cover. Reservations 410-626-9796

HOMEslyce – 8-11
336 N. Charles Street. Todd Marcus leads jazz jam
sessions FIRST Wednesdays. 443-501-4000

THURSDAYS
The Place Lounge – 7:00-10:00 
315 W. Franklin Street. Jam session/open mic is
hosted by Spice every THIRD THURSDAY.
Musicians and vocalists are welcome.
410-547-2722

If you know of local jam
sessions, or if any of the jazz
jam sessions listed are
discontinued, please inform
the editor at:
jazzpalette@gmail.com 

The Baltimore Jazz Alliance (BJA)
is a grass-roots organization of jazz
aficionados, musicians and venues
dedicated to enhancing and promoting
jazz in Baltimore and the surrounding
areas. New members sharing this
passion are always welcome as the BJA
continues its efforts to build a stronger
and better networked jazz scene.
Together we can help this music thrive
in the region and reward listeners and
musicians alike.

BJA Priorities
• To develop new audiences for jazz
• To strengthen communication

within the jazz community
• To improve media relations on 

behalf of the jazz community
• To bring greater visibility to the 

entire array of jazz offerings in the
Baltimore region

• To provide greater access to
performance opportunities for 
Baltimore-area jazz musicians

Visit www.baltimorejazz.com
for information about our

accomplishments and future goals.

Baltimore Jazz Alliance
847 North Howard Street

Baltimore, Maryland 21201

Please direct your
questions and comments to:

webmaster@baltimorejazz.com

www.baltimorejazz.com
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By Bob Jacobson
Baltimore celebrated International Jazz Day, on April 30th,
with a major event: the opening of the new club Keystone
Korner Baltimore, in Harbor East. Keystone Korner Balti-
more’s programming director and executive producer is
Todd Barkan, a major figure in jazz history. In 1972, at age
twenty-six, Barkan founded the Keystone Korner in San
Francisco, developing it into one of the best-known jazz clubs
in the world over the following eleven years. More than one
hundred recordings were made there by some of the biggest
names in jazz, including Art Blakey & the Jazz Messengers,
Dexter Gordon, and Bill Evans. Barkan has produced over
eight hundred recordings and served as program director at
Jazz at Lincoln Center’s Dizzy’s Club Coca-Cola. Last year
he was named a National Endowment for the Arts Jazz Mas-
ter and won a Telly Award for curating the music for the doc-
umentary on Pittsburgh jazz history We Knew What We Had.
I interviewed Barkan on May 7th, 2019.

BJ: What made you undertake such a major venture, especially at
age 72?
TB: I feel it’s what I’m supposed to do. It just felt very right
and very, almost, pre-ordained. This is a nice project for this
stage of my life. Robert Weidemeier hosted the 2018 NEA
Jazz Masters dinner at Marcel’s, named for his son, who is a
jazz bass player. We struck up an immediate friendship. He
said, “What about starting a jazz club here in D.C.?” I said I
would love to do that. He’s part of RW Restaurant Group,
which owns eleven properties. Various places in D.C. didn’t
work out. He called me on January 8th of this year about a
place they owned in Baltimore, The Mussel Bar & Grill, and
said, “Why don’t we resurrect the Keystone Korner right
there in Baltimore?” I knew that Baltimore had not had a jazz
club of any depth or significance since the late ‘80s . . . . I
knew there was a good jazz community here. I had to see the
place first. The bar put me off but once I saw the alcove I
knew the stage could go there. From little alcoves do big
stages grow. It’s the biggest I’ve ever had. This could be a
good big band room. We’ll be carpeting soon to make the
sound warmer.

BJ: What kind of research was done?
TB: I called a few people I knew in this area, five or six calls.
Everybody I talked to was very keen on this. And I was able
to call people in D.C. I knew, like Willard Jenkins and Ed Ar-
rendell, Wynton [Marsalis’s] manager, who lives in Mary-
land. Everybody said it was an idea whose time has come.
Baltimore’s had its share of challenges and needs some sun-
shine. 

BJ: Did the city government provide help?
TB: No help or hindrance, but we didn’t expect that. Govern-
ment people are expressing positivity. The most common

comment I hear so far from customers is, “We’re going to be
back and bring more people.”

BJ: What lessons have you brought from Keystone Korner or
Dizzy’s?
TB: One lesson is that you cannot make assumptions about
what’s going to work. You do that at your own peril. You
have to improvise. Each of these markets is totally different.
You have to be eternally learning. I regularly talk to my man-
agers about our practices. It’s always a work in progress.
Someone warned me about Sundays in Baltimore. We had to
switch to five o’clock sets, but I had to experience that first.
I’m still a firm believer—even after San Francisco, Oakland,
Houston, Tokyo, New York—in guerilla marketing, even
passing out flyers, even in this time of social media. Engaging
people remains very important. Word of mouth is still ex-
tremely important. Baltimore still has a lot of soul. You can
feel it out on the street. I just drove to WEAA and I could feel
Billie Holiday singing and Eubie Blake playing. I want to be-
come more conversant with the arts scene here.

BJ: I noticed two interesting features of Keystone Korner Baltimore.
One is that you have many artists playing three- to four-night
stints; the other is that you include local artists. Please comment
on each of those.
TB: The idea of doing multi-night runs is definitely in the
spirit of the grand opening, finding out what our limits are
and are not. Right now there’s a good buzz in town. We are
still not a household name in Baltimore. It’s going to take six
months to a year to be as established as I would like. I would
like to do as many multi-night runs as possible. I’m going to
try to have headliners, especially Thursday to Saturday or
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Todd Barkan Brings Keystone Korner to Baltimore

We aspire to become a home away from home
for our welcome guests . . . Take care of the music

and the music will take care of you.

PHOTO OF TODD BARKAN
COURTESY OF KEYSTONE KORNER
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Sunday. We have a project spearheaded by Sean Jones called
the Baltimore Jazz Collective—Todd Marcus, Matt Stephens,
Warren Wolf, Kris Funn, Tim Green and tap dancer Brinae
Ali. That’s just a core group. I want to make Mondays here
as dependable as the Vanguard. Bar seating will be $10 and
closer seats will be $20. We’ll charge students $10 for Mon-
days, Tuesdays, Wednesdays and $15 for any seat Thursday-
Sunday. The Mid-Atlantic, by which I mean Philadelphia to
Richmond, has some of the greatest unacknowledged jazz
talent in the country. I’ve barely got under the surface.

BJ: Can you comment on your quiet policy?
TB: I’ve always felt strongly about that. It’s about giving the
music and your fellow listeners the respect they deserve. I
know as a musician it’s irritating as hell [to compete with
conversations]. Music is about communication. It’s tough to
communicate when everybody’s talking.

BJ: Do you have a sense of who your customers are so far?
TB: My sense is that they are ninety-five percent avid music
lovers. One of the challenges is going to be to get people for
whom this is a new experience, to turn them around. 

BJ: What about geography?
TB: My sense is that eighty to ninety percent are from Balti-

more. People are coming from D.C. for sure. We’re just
scratching the surface on reaching out to hotels in this neigh-
borhood.

BJ: Do you still intend to write a book on the Keystone Korner in
San Francisco?
TB: I already have thirty to forty pages. It’s a major aim of
the rest of my life. This [project] coming along will delay it
but in a good way. It could be a good last chapter.

BJ: How about producing records?
TB: I will continue producing records but making Keystone
Korner Baltimore successful is going to be the all-consuming
part of my life, because that’s what it takes. It’s all about sus-
taining the music.

BJ: Do you have any other plans you can tell us about for the club?
TB: We’ll be expanding into lunches and Sunday brunches.
Cyrus Chestnut will kick off the brunches. 

Bob Jacobson has written for DownBeat, allaboutjazz.com and
jazzreview.com. He also wrote chapters on Ellis Larkins and Hank
Levy in the 2010 book Music at the Crossroads: Lives and Legacies
of Baltimore Jazz.

A Great Night
in Harbor East
By Bob Jacobson
AS SOON AS YOU STEP THROUGH THE DOORS of Keystone
Korner Baltimore you see that Baltimore jazz history is
honored here with portraits of Billie Holiday, Ethel
Ennis, Eubie Blake, Cab Calloway and Chick Webb. This
context was reinforced by Todd Barkan when he took to
the stage at exactly 7:33 p.m. to welcome guests and in-
troduce headliner Kenny Garrett. Barkan was quick to
introduce the club’s quiet policy: “Please keep your conversations to a minimum so that everyone can enjoy the music.”
He added, “We aspire to become a home away from home for our welcome guests,” and expressed one of his favorite
beliefs: “Take care of the music and the music will take care of you.”

For years I have heard local jazz aficionados express the need for a “white tablecloth” jazz club in Baltimore. Key-
stone Korner Baltimore comes close, only without the tablecloths. Its atmosphere is accurately described as “elegant
casual.” In addition to the Baltimore jazz portraits I described above, the place is filled with attractive jazz art and
photos and posters from Keystone Korner in San Francisco.

For this performance ticket prices were $45 and $25. We sat in the cheaper seats but had a good sight line to the
stage and no problem hearing any of the exceptional music. We attended on a Saturday night, but I was able to find
nearby meter parking for an additional $5 (there is also a parking garage close by). We had dinner at home, but for
a bit less than $20 my wife had a glass of wine and I had a fantastic piece of lemon meringue pie.

Though the club was packed I only recognized a few familiar faces—bartender Bernard Lyons, himself a jazz im-
presario and manager, and two local jazz musicians—a good sign that Keystone Korner Baltimore is attracting a new
audience.

PHOTO COURTESY OF RW RESTAURANT GROUP
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both together and individually with their own groups.
On Saturday and Sunday, audiences are encouraged to

visit participating venues in the area for more jazz and dance
performances, including An die Musik, Theatre Project,
Nancy’s, The Ivy Hotel, and more. These performances will
vary in time and admission policy, so check our website, and
with the venues, for more information. 

With this festival, BJA continues to celebrate the great tal-
ent and diversity of jazz in Baltimore, and to share this cele-
bration with the equally exciting dance community. Jazz
means many things to many people, and Baltimore offers an
array ranging from old-time to contemporary, straight-ahead
to avant-garde; with this new event—one we hope starts an
ongoing tradition—we aim to build relationships between
dancers and jazz artists in all styles, and to open doors to col-
laboration and audience building. We are grateful to be part-
ners with Center Stage, Dance Baltimore, and WEAA FM in
this endeavor, and we hope to see you at the shows!

For tickets and information, visit https://www.baltimore-
jazz.com/summer-music-moves/

Ian Rashkin works as a software developer by day, and plays bass
any chance he gets, with Mike ‘n’ Ike, the Liz Fixsen Trio, and other
local artists. He has served on the board of the Baltimore Jazz Al-
liance since 2014 and is its current president.

Summer Music Moves
(continued from page 1)

PRESENTED BY: BALTIMORE JAZZ ALLIANCE
BALTIMORE CENTER STAGE

DANCE BALTIMORE
WEAA FM

JULY 25TH– 28TH

An die Musik LIVE ! July 15th at 8 pm

www.ianwardenski.com

Enjoy the esthetics of a chamber group with the freedom
and improvisation of a small jazz combo . . . selections from
their new COLLECTIVE THOUGHTS, an entire album of
original and interesting compositions.

IAN WARDENSKI guitar
MERCEDES BECKMAN alto sax
JERRY ASCIONE piano
AMY SHOOK bass
FRANK RUSSO drums
TAMARA TUCKER voice

Tickets: $15
AN DIE MUSIK LIVE! 

409 N. Charles Street
Baltimore, MD 21201 

410-385-2638 
http://andiemusiklive.com
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blurry boundary between free jazz and free improvisation,
and the terms “avant-garde” or “experimental” jazz are some-
times also used, although purists draw distinctions among all
these terms. 

Some view free jazz as a departure from traditional jazz;
others see it as arising from those roots. Michaels distin-
guishes free improvisation from free jazz, saying that “free
improvisation” is “a unified expression of a continuum which
includes classical music, blues, jazz, free jazz, world music,
electronic music, etc.” As a 2018 Washington Post article says
of pedal steel guitarist Susan Alcorn, who plays free improv
with Michaels: “During a solo performance, she might drift
from an Olivier Messiaen melody, to an Ornette Coleman
phrase, into an Astor Piazzolla tango, then off to a cosmos of
her own improvisation.” This music is about confluence.

In the realm of improvised music, you are likely to hear
things you never heard and feel things you never felt. This is
not music where slow and minor-key mean sadness, and fast
and major signify happiness. There is no explicit adherence
to 32-bar AABA form, no predetermined harmonic sequences,
no predominating swing or bossa nova or funk rhythm—all
elements that form the foundations of traditional jazz. This is
a soundscape only loosely tethered to form or structure,
melody or rhythm—and yet it creates its own coherence, its
own trajectory, as the musicians throw out new ideas and re-
spond to what they are hearing from one another.  

I attended the first of Michaels’s concerts in January 2019. It
was titled, rather whimsically, “Hot Air and Horse Hair,” and
featured Michaels on tenor sax, with John Dierker (a long-time
figure in Baltimore’s free improv scene) on reeds, Tom Swaf-
ford  on violin, and  Zachary  Swanson and Derek
Wiegmann both on upright bass. The pieces were all very
imaginative and evocative, as the sax, violin, bass, and clar-
inet  all made unexpected sounds—squeaks and squawks,
quivers, warbles, toots, flutters, knocks and taps—and now
and then delivered a soulful melodic passage. 

A similar concert  took place  in February at  Zissimos
in  Hampden with Michaels and Dierker, plus  Jon
Lipscomb  on  guitar  and Mike Kuhl  on  drums.  The flavor
of this performance was captured in the title: “Terrestrial Con-

tractions & Celestial Expansions from a zealous quartet of stal-
wart improvisers.” In one part of the YouTube video, Michaels
and Dierker sound like a swarm of giant bees whose hive has
been disturbed. One hears an anxious frenzy in this music, but
one might just as easily hear in it a delirium of joy, a mad rap-
ture of ecstasy. Either way, it was anything but boring.

Some free improv performances don’t even use traditional
instruments—in fact, electronic free improv is a whole sub-
genre. In March, Zissimos hosted a group called Open Hori-
zons in Frequencies, Waveforms, Space and Time, an evocative
name for about twenty minutes of very weird sounds by
Dierker, violinists Bonnie Lander and Khristian Weeks, and
Peter Redgrave playing . . . the table. You read that right: Red-
grave created sounds by rubbing a little metal object across the
surface of a small, round cocktail table. He slid his palms across
the surface of the table, rocking it back and forth. He perched
on top of the table with his arms and legs outstretched, using
his body to make the table bump around on the floor. I was
afraid he might lose control and crash into the next table, dash-
ing the customers’ beer glasses across the room. 

At one point, Dierker put down his bass clarinet and picked
up an accordion, and I thought, ha, maybe they’ll throw in a
little polka. Not to be. It all would have made a good sound-
track for a remake of The Shining, or 2001: A Space Odyssey.
(You can hear it  at https://www.youtube.com/watch?v=YYJD-
vct8vXo.)

In April, I attended Michaels’s Blood Moon Quintet at An
die Musik, with Michaels’s mentor Ellery Eskelin also on tenor,
Theljon Allen  on trumpet, Susan Alcorn  on pedal steel
guitar, and Eric Kennedy on drums. Eskelin and Alcorn, like
Dierker, are veterans of free improv. This was an earthshaking
performance that took me emotionally to places I’d never been.
I was transported into the labyrinth of the Minotaur (don’t for-
get your ball of thread!); into the heart of a volcano, face-to-face
with Pele, the goddess of fire; into the ocean depths to meet
Neptune’s most bizarre denizens, all big eyes and fierce teeth;
and up to an undiscovered planet to breathe new air and walk
in new gravity. All in the space of 90 minutes! (You can hear
the show at https://www.youtube.com/watch?v=KEOfAj-
moYVA&t=444s.)

This music isn’t for everyone. But if you come to listen with
an open mind, open ears, and an open heart, you’ll be in for
great surprises and pleasures.  

Over the next few months, we hope to publish a series of ar-
ticles on our website from free improv artists in Baltimore, as
they share their firsthand perspectives on this fascinating genre. 

Liz Fixsen is a jazz pianist, jazz vocalist, and jazz enthusiast. She
has written numerous articles and reviews for the Baltimore Jazz Al-
liance over the years and has served for several years on the board
of the Baltimore Jazz Alliance. She teaches professional writing at
the University of MD and also works for The Phillips Agency and Jazz
Beyond Borders doing promotions of jazz and world-music artists. 

A New Free Improvisation Scene
In Baltimore
(continued from first page)

One hears an anxious frenzy in this music, but one
might just as easily hear in it a delirium of joy, a mad
rapture of ecstasy. . . . come to listen with an open
mind, open ears, and an open heart, you’ll be in for

great surprises and pleasures. 
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By Matt Belzer
It is a great and rewarding challenge to fill an entire album
with your own compositions. There’s the hard work of
pulling the music out of yourself, there’s finding musicians
of a similar mind who are willing, able, and available, and
then you need to be able to play everything and record it so
that the whole thing hangs together as one statement. It’s no
small thing. Ian Wardenski has accomplished this task satis-
fyingly well.

The album begins with the titular track, “Collective
Thoughts,” a Dave Hollandesque groove featuring his full
ensemble. Generosity is an underrated quality in music; War-
denski has chosen musicians who give of themselves. Bassist
Amy Shook best demonstrates this spirit throughout the
album, whether it be dancing with the drums or sharing the
melody with the saxophone and guitar. Especially interesting
on this track is Russo’s contribution in the first drum solo on
the album. This track is also an opportunity to appreciate vo-
calese in general and Tamara Tucker in particular. This tech-
nique has been used to great effect by the likes of Duke
Ellington, Joe Lovano, Steve Lacy, Pat Metheny, and Kenny
Wheeler, and it’s great to hear it in this setting.

The tracks “Captain Tea Leaf and the Dodecaphonic Ex-
plosion” and “Descending by Three” provide a clue to the
construction of the compositions, but I wouldn’t mind if the
former became the new name of the band. I also appreciate
the commitment to letting the music speak for itself rather
than attaching some external reference point.

“Morning Silence” might be my favorite track on the
album. It’s a good one for the headphones, especially the
opening. The band made the choice to build throughout the

track to a rhapsodic moment before returning to a gentle end-
ing. It’s very effective, though the composition is intriguing
enough on its own without the need to go big. Given how
thought-out each track is, I suspect that there might be a se-
cret narrative to the piece that explains the build-up.

“Conversing” returns to the funky grooves explored in
Collective Thoughts in the form of a blues. This piece has a
loose, jam session kind of vibe which provides a nice contrast
at this point in the album, and Jerry Ascione delivers a dy-
namite piano solo. 

In “Boccatos Influences,” another of my favorites, the indi-
vidual statements as well as the later counterpoint recall the
work of David Liebman and Kenny Werner. That’s no faint
praise. Tucker’s voice in unison with Powell’s soprano sax
adds a lovely color as well. “On and Off” brings us more funk-
iness; saxophonist Powell sounds very comfortable in this bag.

The full ensemble returns in “Cycle, Stop and Cycle.” It
should be clear by now that Wardenski has a strong compo-
sitional identity. He also made a smart orchestrating choice
in the middle of the track to break the ensemble down to just
piano and bass.

The album closes with the track “Until.” Powell’s soprano
saxophone sounds beautiful here, first doubled with the bass,
later with guitar and voice. The nice, long melody and deeply
felt performances confirm my earlier suspicion that Warden-
ski is a secret romanticist. It serves as a great ending to a suc-
cessful quintet album.

Matt Belzer keeps busy performing regularly on woodwinds in the
orchestra pits of the Kennedy Center, the Hippodrome, and numer-
ous theaters throughout the region. He is creatively active as a
member of the Anansi Trio, and his compositions are published on
Advance Music and UNC Jazz Press. He is the Director of Jazz
Studies at UMBC.

IAN WARDENSKI
Collective Thoughts

From left: Jerry Ascione, piano; Ian Wardenski, guitar;
Tim Powell, soprano and tenor sax; Amy Shook, bass;

Frank Russo, drums

w w w . b a l t i m o r e j a z z . c o m

PHOTO COURTESY OF IAN WARDENSKI



BALTIMORE JAZZ ALLIANCE PAGE 9 /SUMMER 2019

Germano’s Piattini often offers discounted tickets
to specific events for BJA members, announced by email.

Venues and Businesses:
Do you have a discount to list in the BJA Member

Benefits column? Please email us at
jazzpalette@gmail.com to let us know what you have to offer.
Our next issue be distributed at the beginning of July 2019.

The BJA newsletter is delivered by mail to members
and to several distribution venues including:
Keystone Korner, Caton Castle, Jazzway 6004, An
die Musik, Eubie Blake Cultural Center, Bertha’s, 49
West Cafe, Germano’s, Creative Alliance, Reginald
F. Lewis Gift Shop, Morgan State University and
Dear Globe Coffee.

If you are interested in sponsorship of our newsletter,
or if you would like newsletters delivered to you for
placement in your establishment, please contact:

irashkin@gmail.com

George
Spicka
Composer

Jazz 
Classical
Popular

Experimental

jazzstreet@aol.com / https://georgefspicka-composer.weebly.com

unified jazz
ensemble

EVERY TUESDAY NIGHT
at 49 WEST CAFE

(for more than 20 years)

49 West Street in Annapolis
410-626-9796

www.49westcoffeehouse.com
$6 cover

Music by Spanish singer/
songwriter Debora Galán is heard
around the world. Critics praise
her stirring vocal renditions and
the rich, rhythmic arrangements
that frame them.

The San Diego Troubadour
says, “With a powerful voice and
soul in spades, Debora Galán is a
true talent.” Jay Michaels of
Magic 92.5 FM lauds her
“beautiful angelic voice.”

Galán will share songs from
her groundbreaking recording
All About Love and the new
album They Call Me Big New York
with Christian de Mesones.

DEBORA GALÁN

JULY 10    8 & 10 pm
BLUES ALLEY
Washington D.C.
with Christian de Mesones

JULY 12    7:30 pm
GERMANO’S PIATTINI
Baltimore
with Todd Simon, Julian
Berkowitz, Leonardo Lucini
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By Dan Hanrahan
Chronicles of Aryeh (2019) is the first release by Screaming Art
Large Ensemble, a Baltimore group formed in 2016 to play
the orchestral compositions of trumpeter and composer
Dylan Schuman. The collection is an impressive achieve-
ment. Schuman describes his music as combining elements
of swing, improvisation, chamber, spoken word and rock
and, indeed, one can hear these musical forms crop up
throughout his compositions, combining in organic and al-
luring ways. This is jazz in 2019. The people making the
music are steeped in a variety of genres, all of which can
serve as inspirations for writing and improvisation. The vast
and varied musical palette that Schuman employs may par-
tially explain the epic scope of the album, which clocks in at
about fifty-five minutes and consists of seven compositions.
Perhaps the composer needed a behemoth of a collection to
contain the onrush of musical ideas—not only in terms of
genres but also for the sheer number of memorable melodies,
inventive use of counterpoint, and shimmering ways that
Schuman devises to create variations on his melodies. As an
epic suite, Chronicles of Aryeh takes the listener on a thrilling
journey, with glimpses of both struggle and peace embedded
in the largely instrumental pieces.

“Prelude” opens the album with bright clusters of wood-
winds and brass articulating a simple and radiant six-note
melody line, with harmony and a gently loping pace that
puts one in mind of Aaron Copland’s Appalachian Spring.
Within this gorgeous, welcoming opening piece, Schuman
introduces most of the elements we  hear throughout the
suite of music: four-, six- or eight-note melodic lines that are
stated and developed orchestrally, restated in a slightly al-
tered way, then iterated in yet another way and so on. It
makes for very compelling listening and gives the listener

the sense that she is taking a journey inward toward some
destination. This journey motif is also suggested by the
album cover, which depicts a one-person sailboat (without a
sailor) floating on a calm sea beneath a multicolored sky. This
image, along with the album name, lets us know that we’ll
be going somewhere with this album. 

One of our guides on this journey is the spoken-word
artist Nicole Miller, who reads or recites several times on the
album. Typically, the music recedes to a simple chordal piano
figure with bass accompaniment as Miller enters to recite
verses that convey themes of openness, inner struggle and
compassion. Though some of the poet’s lines can come across
as mere pop psychology—e.g., “Am I being patient or pas-
sive / Am I really giving it all I can”—Miller’s expert recita-
tion and the way her words and ideas combine with the
music win the listener over to the story.

The sojourn of Chronicles of Aryeh feels like watching a film
made of sounds. One gets the impression that Schuman is
using sound the way a painter uses colors on a palette, or a
cinematographer uses images found in the landscape. Osti-
natos played in unison on piano, guitar and bass—somewhat
reminiscent of the melodies of post-rock band Tortoise or even
John Adams—slowly gain strength and morph into a melodic
relative of the original phrase. “Chronicles I” opens with the
type of jarring, punchy horns made famous by Frank Sinatra’s
arranger, Nelson Riddle, only to simmer down to a slowly
building orchestral flow of coalescing sounds. What happens
next in “Chronicles I” is typical of the enchantments the album
offers: the twelve or so instruments that had been evoking the
tidal pull of music suddenly drop out, leaving a lone electric
guitar and a haunting eight-note melody that, we notice, was
present earlier, but buried beneath the other sounds.

PHOTO COURTESY OF SCREAMING ART LARGE ENSEMBLE

Screaming Art Large Ensemble

SCREAMING ART LARGE ENSEMBLE
Chronicles Of Aryeh

(continued on page 11))
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In one of her monologues, Miller remarks, “Without
knowing the destination / I won’t know if I have arrived.”
As listeners to this suite of music, we find ourselves in a sim-
ilar spot. The tide is pulling us along—to where, we do not
know—and we hear loud clashing brass and marvelous
melodies of the kind absent from contemporary pop music
(which limits itself to desultory and obvious lines that can be
hung on a repetitive four-chord loop).Though the destination
is unknown, the trip compels us to continue until the end.

Baltimore-based writer, musician, composer and performer Dan
Hanrahan   has presented his music and monologues throughout
North America.

More About Screaming Art Large Ensemble
This nineteen-piece big band is unique not only in name, but
also in mission. They play only compositions by their leader,
Dylan Schuman, who graduated from Towson University in
2016, majoring in jazz/commercial trumpet performance.
Schuman formed Screaming Art Large (SAL) a few months
later. He explains that his compositions include “elements of
swing, improvisation, chamber, spoken word, and rock
sounds.” He credits The John Hollenbeck Large Ensemble,
Michael Formanek’s Ensemble, Tigran Hamasyan, and
Kenny Wheeler as “heavy influences.” Like many of the Bal-
timore area’s big bands, Screaming Art Large has a deep
bench, with over fifty musicians having played in it so far.

The website http://www.dylanschuman.com includes a
32-minute video of Screaming Art Large with vocals and a
nine-and-a-half minute video of the band with wordless vo-
cals and spoken word.

By Bob Jacobson, Big Band of the Week, 8/12/18
www.baltimorejazz.com  

Register Your Child Now!
FEBRUARY 1st – JULY 26th, 2019

2019 Summer Activity Extraordinaire (SAX):
Music & Dance Program

Offering:  Instrumental & vocal music, dance,
chess instruction, and recreation

August 5th-16th
Loyola University Maryland
Fine Arts Building, Lower Level

August 15th 1:00 pm
Closing Performance
McManus Theater

August 16th, 9 am - 2:30 pm
Field Trip

Presented by Contemporary Arts Inc. and its Partners
Loyola University Maryland and 901 ARTS

Brochure & Application online at
www.contemporaryartsinc.org

For additional info and 
Application for Scholarship opportunities,

Contact Barbara Harrell Grubbs, 410-944-2909.

This program is partially funded by Loyola University Maryland, 901 ARTS,
Eddie C. & C. Sylvia Brown Fund, Terry Koenig Fund,

Thomas Wilson Sanitarium for Children of Baltimore City,
The Venable Foundation, The Citizens of Baltimore County,

The Maryland State Arts Council and the National Endowment for the Arts.

Preserving and advancing the
appreciation of the Jazz art form

throughout the community
through education and

performance.

CARL GRUBBS
Camp Director

WAYNE JOHNSON
Asst. Camp Director

SCREAMING ART LARGE ENSEMBLE
Chronicles Of Aryeh
(continued from page 10)

Seattle pianist Randy Halberstadt is developing an online global
community musician directory, a FREE service. Some big im-
provements are scheduled for the next few months (such as cre-
ating a separate domain, adding self-editability and a search
function, etc.), but the cost to the musicians will always be $0.00.
Contact: Randy@randyhalberstadt.com
Website: https://randyhalberstadt.com/directories/

FREE Online
Global Community
Musician Directory
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Celebrating CARL GRUBBS at 75!
Presented by Contemporary Arts Inc.

in collaboration with Kevin & Robbye Apperson

Carl Grubbs will take you on a trip down memory
lane performing music of the Visitors (Carl & Earl
Grubbs) and selections from his latest project, The
Inner Harbor Suite Revisited: A Tribute to Baltimore.
He has developed a passion for the alto sax, and
from the influences of his brother Earl Grubbs,
Charlie Parker and John Coltrane he has crafted His
own distinctive sound.  Carl Grubbs has
collaborated with eminent artists such as Julius
Hemphill, Odean Pope, Reggie Workman, Rene
McLean and John Blake.

Tickets: https://instant.us/cg75
Admission: $20 Advance / Seating  $25 at the Door

120 W. North Avenue, Baltimore, MD 21201
Parking & Directions:  https://motorhousebaltimore.com

THE MOTOR
HOUSE

JULY 13th
4 - 8 PM

CARL GRUBBS saxophone
TIM MURPHY keyboard
BLAKE MEISTER bass
ERIC KENNEDY drums
SAMUEL THOMPSON violin
PETER MINKLER viola

Contact: Barbara Harrell Grubbs
contemporaryartsinc@verizon.net or 410-944-2909
Contact: Barbara Harrell Grubbs
contemporaryartsinc@verizon.net or 410-944-2909
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BJA thanks our sponsors of the
Baltimore Jazz Fest – and all who

performed and attended.

. . . and more

Chamber
Music
America



BJA Member Notes
WE WELCOME NEW MEMBERS
Todd Barkan, Robert Boyd, Mariayne Brodnicki, Ebban Dorsey,
Ephraim Dorsey, Kimberly Fleming, Theo George, Kenneth Kupyak,
Bill Malfara, Richard Meadows, Francine Sheppard, David Wildus
Matt Belzer
We welcome Matt Belzer to the BJA writing staff. His article in this
issue appears on page 8.
Bob Jacobson
In mid-May Bob Jacobson spoke about his experiences as a street
musician in Baltimore at a conference on street entertainment in 
Norwich, England.
Contemporary Arts Inc.
Contemporary Arts Inc. received the 2019 Baltimore Excellence in
Arts Award awarded by Greater Baltimore Cultural Alliance.
Jim Stewart
Our condolences to Jim Stewart on the passing of his wife Mella in
March.
Phil Ravita
Phil Ravita was quoted extensively in the March 20th Towson Times
article on the Baltimore Philharmonia Orchestra, of which he is
president.
George Spicka
On April 7th, the Baltimore Composers Forum debuted George
Spicka’s eight-minute chamber composition, “Tonian World.”
Joshua Espinoza
On May 24 Joshua Espinoza released the single of “Desperado” from
his new album, Journey Into Night. It’s on Spotify, Apple Music and
YouTube.

BJA Member Benefits
Your support is crucial to the success of the Baltimore Jazz Alliance!
When you join, membership benefits include receipt of our monthly
newsletter, discounts on BJA merchandise, advance notice about all
BJA events, and of course the satisfaction of being a part of Baltimore’s
best source of information and advocacy for jazz.
BUT THAT’S NOT ALL! The following venues and businesses offer
discounts to BJA members:
• NEW! Keystone Korner Baltimore is now offering $5 discounts to

BJA members for all shows. Discount is available at the door, not
for online ticket purchases.

• An die Musik offers 10% discount for BJA members for music
purchases at the An die Musik record store.
• Baltimore Chamber Jazz Society offers BJA members a $2
discount off the general admission price. Just indicate your affiliation
when ordering tickets.
• Eubie Live! at the Eubie Blake Cultural Center at 847 North
Howard Street offers a discount to BJA members on rentals of its
performance and events spaces.
• Germano’s Piattini often offers discounted tickets to specific
events for BJA members, announced by email.
• Jazzway 6004 offers BJA members a $5 discount on performances
at their venue.

See you at Artscape!
Once again BJA will spread the news about Baltimore
jazz from our booth in Artscape’s Cultural Square. Stop
by any time during the 3-day event (July 19-21)  and
say hello! It’s also a great chance to join the BJA or
renew your membership at our special Artscape booth
rate of just $20/yr (reg. $25). See you at Artscape! 

www.baltimorejazz.com
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Venues & Businesses: Do you have a discount to
list in the BJA Member Benefits column?

Please email us at  jazzpalette@gmail.com to let us know
what you have to offer. Our next issue be distributed at the

beginning of October 2019.

Why a professionally designed website
is a must-have for a musician.
We only get one chance to make a first impression.
Professional-looking promo materials and websites
represent who we are and the value of what we are
offering. 

JAZZ PALETTE DESIGN

See samples at: www.jazzpalette.com
jazzpalette@gmail.com

Don’t be afraid to toot
your own hown.
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GGAAIILL  MMAARRTTEENN,,  EEDDIITTOORR//DDEESSIIGGNNEERR
BBaallttiimmoorree  JJaazzzz  AAlllliiaannccee  NNeewwsslleetttteerr

jjaazzzzppaalleettttee@@ggmmaaiill..ccoomm
wwwwww..jjaazzzzppaalleettttee..ccoomm

Do you need a display ad?
JAZZ PALETTE GRAPHIC DESIGN will design
your print-ready display ad for a reasonable fee.

jazzpalette@gmail.com • 410-290-5638
www.jazzpalette.com

REMEMBER…BJA offers free online
promotion of your jazz events!

Enter your gigs at: www.baltimorejazz.com
Direct questions or comments to:
webmaster@baltimorejazz.com

display advertising

First Name                                                                      Last Name                                                                                      

Street Address                                                                                                               Apt/Suite No.                                   

City                                                      State              Zip Code                              

Phone(s)                                                                                             Email                                                                          

Please DESCRIBE yourself: (just one please) r Music Lover   r Musician   r Producer/Promoter   r Agent

r Media   r Club Owner/Manager   r Non-profit or Educational Institution   r Other                                                   

AMOUNT OF CONTRIBUTION:  r $25 Basic  r $50 Sustaining  r $50 501(c)3 Organization  r $75 Other 

r $100 Patron  r $200 Corporate  r $15 Student – (copy of ID required) 

BJA has been granted 501(c)(3) status by the IRS. Anything pledged above the basic $25 membership is tax deductible and greatly appreciated!

Thank you for joining! Your membership makes a difference!

BALTIMORE JAZZ ALLIANCE MEMBERSHIP FORM
Please return this form along with your check to:
THE BALTIMORE JAZZ ALLIANCE
847 N. Howard Street, Baltimore, MD 21201

Your membership card will be mailed to you or the person named below.

Note: All contributors of $75 or more get a free BJA baseball cap.

LOW RATES FOR AD PLACEMENT
Reach a targeted jazz market by advertising in the
BJA Newsletter. Limited space. Reserve early.
Deadline for ads and payments: 
15th of the month prior to the appearance of your ad.
LIMITED SPACE. Reserve your ad space EARLY.
BJA reserves the right to reject inappropriate copy.
Email your print-ready display ad* to: jazzpalette@gmail.com
*Ad Specs: Original B&W line/vector artwork in jpg format at 600
dpi are preferred. Pixel-based images (photos) should be 300 dpi
or higher resolution.
AD PLACEMENT RATES AND SIZES:
$15 for 1/8 page (35⁄8 in. wide x 21⁄4 in. high)
$30 for 1/4 page (35⁄8 in. wide x 43⁄4 in. high)
$60 for 1/2 page (71⁄2 in. wide x 43⁄4 in. high) horizontal ad
$60 for 1/2 page (35⁄8 in. wide x 93⁄4 in. high) vertical ad
$120 for full page (71⁄2 in. wide x 93⁄4 in. high)
Payment (checks only) payable to BJA should be mailed to:
BJA, 847 North Howard Street, Baltimore, MD 21202
or via PayPal at www.baltimorejazz.com (click Donate button)
Please indicate ad size and month(s) for placement.  

JOIN ONLINE AT:
www.baltimorejazz.com



Dedicated to promoting Jazz in Baltimore!

847 North Howard Street
Baltimore, Maryland 21201
BJA is a 501(c)(3) tax-exempt organization 

SUMMER 2019
JULY / AUGUST / SEPTEMBER

HIGHLIGHTS (Check website for complete listings)
JULY

7 Allyn Johnson solo piano, part of Piano Jazz Series
13 Benito Gonzalez Trio
17 Derrick Michaels & Friends
19 Anat Fort Trio

AUGUST
4 Shannon Gunn

10 Steve Kessler Trio
14 Derrick Michaels & Friends
16 MW9 + Jon Iranagon
24 Michael Feinberg
31 TK Blue World 3

An die Musik LIVE! 
409 N. Charles Street

Second Floor 
Baltimore, Maryland 21201 

410.385.2638 
http://andiemusiklive.com 

Top 200 Jazz Venues in the World
DownBeat Magazine


