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Russell Kirk: On The Path

M

OST JAZZ JEDI START YOUNG, and it was no different
for alto saxophonist Russell Kirk. His jazz career
began early, in his hometown of Baltimore. He
started playing sax in fourth grade, and when a
fifth grade friend played him a jazz compilation, the germ of
an interest in jazz was planted.
The germ took root and began to sprout when Kirk started
at Archbishop Curley High School, where the jazz band was
the elite group on campus, and drummer Mike Kuhl was the
coolest of the cool. Kirk, citing his competitive nature, said he
found himself with a compelling desire to join that group, particularly after one day hearing Kuhl talk about John Coltrane’s
“Giant Steps.” Before long, he had engaged Al Maniscalco as
teacher. As Kirk tells it, Maniscalco asked him, “So what do
you want to do?” Kirk put on a jazz CD and said, “I want to
play like that!” At the time, his greatest driving force was the
desire to equal or surpass his jazz-playing peers.
By his junior year, Kirk was out with Maniscalco playing at
all the jam sessions—Funk’s Democratic Coffee Spot, Louie’s
Bookstore, Buddy’s, the old Twins—and meeting local greats
such as Todd Marcus, Craig Alston, the Hannah brothers, Alex
Norris, and Gary Thomas—but he says that he had “no clue”
what he was doing. “I knew the melody, more or less, and I
could maybe end at the right place,” but improvisation was
still a mystery, and he often felt humiliated at his deficiencies.
But that humiliation became a source of motivation. “I’m a little arrogant,” says Kirk—which just drove him harder to master the art.
He says that Gary Thomas was a major influence. In high
school, he had heard about Thomas from a friend of his father
who was a jazz enthusiast. He had listened to one of Thomas’s
CDs but says, “Most of it went right over my head.” One day,
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Russell Kirk’s tune “Baltimore” arose from the times that
he and Todd Marcus spent walking around in some
dilapidated sectors of the city, sharing visions of how
such neighborhoods could be transformed.
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T

he Baltimore Jazz Alliance (BJA) is a
grass-roots organization of jazz aficionados, musicians and venues dedicated to enhancing and promoting jazz
in Baltimore and the surrounding areas.
New members sharing this passion are
always welcome as the BJA continues its
efforts to build a stronger and better networked jazz scene. Together we can
help this music thrive in the region and
reward listeners and musicians alike.

BJA Priorities
•
•

•

•

•

To develop new audiences for jazz
To strengthen communication
within the jazz community
To improve media relations on
behalf of the jazz community
To bring greater visibility to the
entire array of jazz offerings in the
Baltimore region
To provide greater access to
performance opportunities for
Baltimore-area jazz musicians
Visit www.baltimorejazz.com
for information about our
accomplishments and future goals.

Baltimore Jazz Alliance
847 North Howard Street
Baltimore, Maryland 21201
Please direct your
questions and comments to:
webmaster@baltimorejazz.com

BJA STEERING COMMITTEE
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Barry Glassman, Founder
Leslie Imes
Bob Jacobson, Vice President
John Lee
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Marianne Matheny-Katz
Camay Calloway Murphy
Mark Osteen, President
Robert Shahid
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Maniscalco told Kirk that Thomas was
playing at Café Tattoo and that they
should go hear him. It was a “mind-boggling” experience: Thomas just stood
there perfectly still, staring straight
ahead into some inner space as he
played. He was at the top of his form.
Afterward, Maniscalco introduced Kirk
to Thomas; when Kirk said that he
played sax, too, Thomas stood up, saying “Don’t grow up to play like me!”
and let out a huge, powerful belly laugh
that was almost like a roar—so intimidating that Kirk said he went running
out of the room.
Kirk also counts Dave Stauffer, his
high school band director, as an important influence, as well as George Clinton
of Parliament/Funkadelic, with whom
Kirk sat in during his last year of high
school. In high school, he became
friends with many of the future stars of
the Baltimore jazz scene, including Ben
Frock, Warren Wolf, Tim Green, Jeff
Reed, and Issa Lambson.
After high school,Kirk enrolled at
Towson U and continued growing as a
musician (and paying his rent) by gigging with the best musicians around
town. But at Towson, he found himself
a bit too focused on his social life, and
in 2001 he decided to “get serious”
about music and transferred to the
Peabody Institute, from which he graduated in 2005. Since then, he has been
developing his career as a performer,
composer, recording artist, and educator. He has toured the Middle East and
spent time studying and playing in New
York. He is currently signed with the

Inner Circle music label, and through an
Inner Circle music festival met the
members of his current band, The Path:
drummer Terri Lyne Carrington, bassist
Ed Howard, pianist Aruan Ortiz, and
vocalist Sonya Kitchell. The group will
be performing on October 23rd at Carroll Community College in Westminster.
He has released two of his own albums,
Black and White (2007) and Path to Journal
Square (2012) and has performed on
many other albums. Currently he is
working with Sandy Asirvatham on her
new album based on Pink Floyd tunes.
As a composer, Russ finds inspiration
from two main wellsprings. One is in his
own practice regime, in which various
exercises suggest melodic motifs. The
other source is current experiences. Ideally, the two springs flow together to
produce melodies that are both intellectually interesting and emotionally satisfying. For example, the tune “Baltimore”
(on Black and White) arose from the times
he and Marcus spent walking around in
some dilapidated sectors of the city,
sharing visions of how such neighborhoods could be transformed.
For all his dedication to his musical
career, Kirk thinks of himself mainly as
a family man with two young sons and
a wife of five years, Rachel. “My family
is my life; they define me more than my
music,” he says. But it is clear that music
is a major part of his life and that Baltimore is very fortunate to have him here.
Find out more about his numerous
activities and many accomplishments at
www.russellkirklive.com.

– Liz Fixsen

UNIFIED JAZZ ENSEMBLE
EVERY TUESDAY NIGHT at 49 WEST CAFE
49 West Street in Annapolis, Maryland
410-626-9796 / www.49westcoffeehouse.com
$6 cover / www.unifiedjazz.com

Baltimore Jazz Alliance

The Baltimore Chamber Jazz Society’s 22nd Season
FIVE Concert Subscription only $135
SUNDAY, SEPTEMBER 30, 2012 5 pm
THE CEDAR WALTON QUARTET featuring Vincent Herring, David Williams and George Fludas
Cedar Walton, piano; Vincent Herring, saxophones; David Williams, bass; George Fludas, drums
$35 General Admission / $33 BMA Members & Seniors / $10 Students

SUNDAY, NOVEMBER 11, 2012 5 pm
MATT WILSON’S ARTS and CRAFTS
Terell Stafford, trumpet; James Weidman, piano; Martin Wind, bass; Matt Wilson, drums
$30 General Admission / $28 BMA Members & Seniors / $10 Students

2013

SUNDAY, FEBRUARY 10, 2013 5 pm
CONRAD HERWIG and THE LATIN SIDE ALL STARS perform the music of Herbie Hancock
and Wayne Shorter
Conrad Herwig, trombone/leader; Craig Handy, saxophones/flute/bass clarinet; Mike Rodriguez, trumpet;
Bill O’Connell, piano; Ruben Rodriguez, bass; Robby Ameen, drums; Pedro Martinez, percussion
$30 General Admission / $28 BMA Members & Seniors / $10 Students

SUNDAY, MARCH 10, 2013 5 pm
THE TOM HARRELL QUINTET
Tom Harrell, trumpet/flugelhorn; Wayne Escoffery, tenor saxophone; Danny Grissett, piano/Fender Rhodes;
Ugonna Okegwo, bass; Jonathan Blake, drums
$30 General Admission / $28 BMA Members & Seniors / $10 Students

SUNDAY, MAY 5, 2013 5 pm
THE FREDDY COLE QUARTET
Freddy Cole, piano/vocals; Rhythm Section TBD
$35 General Admission / $33 BMA Members & Seniors / $10 Students

THE BALTIMORE MUSEUM OF ART
10 Art Museum Drive
Baltimore, Maryland 21218
Free pre-concert gallery tour at 3:45
(registration required 443-573-1818)

More info at: www.baltimorechamberjazz.org
Baltimore Chamber Jazz Society
P.O. Box 16097 Baltimore, MD 21218
(410) 385-5888

Baltimore Jazz Alliance

BUY TICKETS ONLINE: www.baltimorechamberjazz.org
BJA Members receive a $2 discount off the general admission price!
Just indicate your affiliation when ordering tickets.
The Baltimore Chamber Jazz Society is a non profit organization and is supported by a
grant from the Maryland State Arts Council, an agency dedicated to
cultivating a vibrant cultural community where the arts thrive.
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JAZZ JAM SESSIONS
* NOTE: As these events may be subject to change, it’s always
a good idea to CALL AHEAD for CONFIRMATION.
Mondays – Museum Restaurant & Lounge
NEW: Monday night jam sessions at Museum Restaurant & Lounge.
Hosted by SPICE. 924 N. Charles Street. No cover. 8 to midnight.
(410) 528-8630
Mondays – Triple L Lounge
Monday night jam sessions at Triple L Lounge, 227 W. Chase Street.
House drums and PA system. Hosted by Tom Reyes and friends,
featuring the band's Hammond B3 organ. Showtime at 8 pm.
410-539-4850
Tuesdays – Randallstown C.C.
Open Jazz Jam Sessions/Book and Poetry Readings every Tuesday
at 6:30-8 pm at the Randallstown Community Center, 3505
Resource Drive. Hosted by Derrick Amin. Musicians and vocalists
are welcome. Sponsored by BJA. 410-887-0698
Second Wednesdays – Eubie Blake Jazz Institute
Once a month (second Wednesdays) at EBCC. Outstanding house
band hosted by Craig Alston, 847 N. Howard Street. Jazz jam with
the emphasis on playing standards. Vocalists may bring charts.
$5 cover. 7:30-11 pm. 410-225-3130
First and Third Wednesdays – 49 West Café
“Starr’s Jazz Jam” at 49 West Street, Annapolis. (8th year) Hosted
by John Starr, with Tom Korth, Bill McHenry and Dick Glass as
house band. Musicians and singers very welcome! Delicious and
reasonably priced food and drink available!
$10 cover. 7-10 pm. Reservations 410-626-9796
Wednesdays – The Big Easy
Wednesday night jam sessions at The Big Easy Restaurant
& Lounge, 9820 Liberty Road, Randallstown. Musicians and
vocalists are welcome. $5/$7. 8-11:30 pm. 410-922-1980
Thursdays – The Place Lounge
“Throw Down Thursdays” jam sessions at The Place Lounge, 315
W. Franklin Street. Hosted by Jesse L. Powers, Jr. Musicians and
vocalists are welcome. 7-10 pm. 410-547-2722
SHARE
If you know of local jam sessions, please share the information with
our readers by emailing the details to the editor at:
jazzpalette@gmail.com

Private Instruction
Jazz Theory, Composition and Piano
Monthly Rates
GEORGE F. SPICKA
“A combination of Liszt and Monk at work.”

410-227-8914 jazzstreet@aol.com
http://www.amc.net/GeorgeSpicka
http://www.usaprojects.org/user/georgefspicka
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GERMANO’S TRATTORIA
in Baltimore’s Little Italy

presents

The Phil Ravita Jazz Group
TIM POWELL, saxophone
GREG SMALL, piano
NUC VEGA, drums
PHIL RAVITA, bass

“The Phil Ravita Quartet
returns to the Cabaret for an evening
devoted to the music
of living jazz artists.”

Friday, October 5th at 7:30
GERMANO’S TRATTORIA
300 South High Street
Baltimore, Maryland 21202
www.germanostrattoria.com
$10 cover
$20 food/drink minimum

– Reservations Recommended –
Contact Germano’s Trattoria
for ticket information.

410-752-4515
Baltimore Jazz Alliance

Jazz 1959
A look back on the artists and their songs that shaped the future of Jazz.
Featuring the music of Miles Davis, Bill Evans, Dave Brubeck,
Ornette Coleman and Charles Mingus and others.

Sunday, October 14th at 3 pm
AN DIE MUSIK LIVE

The PHIL RAVITA JAZZ GROUP

409 N. Charles Street, Baltimore, MD 21201

FREE ADMISSION
For reserve seating contact An die Musik Live
www.andiemusiklive.com
410-385-2638 / 410-385-2308 (fax)

TIM POWELL, saxophone
GREG SMALL, piano
NUC VEGA, drums
PHIL RAVITA, bass

We deeply appreciate the support of our donors who make Free Fall
Baltimore possible. Special thanks to Susquehanna Bank, The Abell
Foundation and the National Endowment for the Arts, with additional
support provided by American Trading and Production Corporation,
William G. Baker, Jr. Memorial Fund, and the Henry and Ruth Blaustein
Rosenberg Foundation.

Baltimore Jazz Alliance
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An Interview with Karla Chisholm
In a recent interview, editor Gail Marten asked BJA member and
jazz vocalist Karla Chisholm to share some of her feelings, thoughts
and opinions about jazz . . . and music in general.
GM: When did your interest in music begin?
KC: From the time I was a child. We sang at home and on long road
trips, which I loved. Then, starting in fifth grade I joined choir and
began private classical voice lessons, which I continued through high
school. Professionally, my interest started in college when I realized I
could literally sing for my supper.
GM: How did your interest in jazz begin?
KC: I accidentally ended up auditioning for a vocal jazz group in high
school as per the recommendation of a friend and I immediately fell
in love. It was love at first minor seventh. (she laughs)
GM: Are there other musicians in your family?
KC: Everyone in my family is a music lover and musician to some
degree (bass, guitar, trumpet, piano, vocalist). However, I am the
only one who has pursued music as a career.
GM: Do you remember the first song you ever sang?
KC: Yes I do! I had a passion for the ABC song at three years old
and I am told I started and ended in the same key. (smile)
GM: At what age did you start singing professionally?
KC: At 19 I landed in a jazz big band which led to gigs with smaller
ensembles and a performance at the Montreux Jazz Festival in
Switzerland. My goal is to get back there with my own group in 2013.
GM: Who was the person who most influenced you as a singer,
and how?
KC: Bill Stroud. A music educator in the Plano (Texas) school
system, Mr. Stroud taught me about work ethic, performing as a
soloist and in a group. He definitely laid the foundation for how I
would approach being a professional musician.
GM: What aspect of making music excites you the most right now?
KC: When, as a band, we leave the form of a tune and start creating
in the moment. It feels wildly romantic—like new love.
GM: What aspect of making music gets you the most discouraged?
KC: When people don't actively listen to live music, which includes
but is not limited to recording the performance with their cell phone. I
am paraphrasing, but Kurt Elling recently said in an interview that he
was frustrated watching people record music with their IPhones or
other devices because they were breaking the chain of listening in
the moment and I couldn't agree more.
GM: What are you up to right now, music-wise? Any current or
upcoming recordings, appearances or tours?
KC: I recently released my debut album of original material called
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Moving On and I am currently recording three new songs:
“Understand” (Bees Knees), “Waited,” and a super-funky version of
“Route 66” with horn arrangement by Airmen of Note trumpeter
Kevin Burns. I am also excited to announce I have just been asked
to do a live video/audio recording at Blues Alley on Wednesday,
December 12th. So mark your calendars for 12-12-12 and be the
first to hear my Christmas lullaby, “It's Christmas Eve.”
GM: Please tell me about your latest composition.
KC: It's called “Waited.” I started writing it in 2007, put the idea in my
“idea notebook” and let it simmer. I rediscovered the song while
spending time at a log cabin in Virginia last May, and the song
practically wrote itself. With a catchy hook and playful sing-a-long
(reminiscent of “Do Re Mi” from The Sound of Music), it was the
perfect dose of quirk to add to my show. I mean, seriously, who
doesn't like a sing-a-long?
GM: If you hadn't become a jazz singer, what might you have done?
KC: I would have opened a funky little community-centered coffee
shop. I have been sketching ideas and developing my business plan
since tenth grade. Who knows, it may happen yet!
GM: Do you listen to other kinds of music besides jazz? If so, who
are your favorite artists outside the jazz world?
KC: I love music of all kinds! Lately I've been digging a French pop
group called Zaz. I also like Jason Mraz, Adele, Regina Spektor, Jill
Scott, Ani DiFranco, Sugarland, Eva Cassidy and Gretchen Parlato
(I guess Gretchen is jazz, but she deserves to be on this list).
GM: What does singing jazz mean to you? How does it make you
feel?
KC: It makes me feel classy and refined. It makes me feel creative
and alive.
Baltimore Jazz Alliance

GM: What is the hardest part about singing jazz?
KC: Getting people who don't already love it to fall in love and
getting people who have a predefined idea of what “jazz” is to greet
it with new ears.
GM: What's the most unusual place you've ever played a show?
How did the environment affect the show?
KC: I did a gig at a crab shack once. It was a showcase of local
talent and although it was an unusual location for an indie jazz
singer in a gown, the crowd responded surprisingly well to my
music. A couple even requested “The Girl from Ipanema” as an
encore. I was thrilled.
GM: What singers have influenced your style the most?
KC: Anita O'Day, Sarah Vaughan, Jill Scott (live) & Regina Spektor.
GM: How did your latest album come about?
KC: I started writing for the first time as many writers do—
post-dramatic breakup. I was afraid once my heart healed there
wouldn't be anything left to write about, but that couldn't be further
from the truth. It was simply the catalyst for my journey not only as a
singer, but as a songwriter as well.
GM: How did you choose the songs for this album?
KC: I wanted the CD to be a storyboard of the last few years of my
life so the songs appear in the order they were written. Although the
stories that accompany the songs aren't included on the album
itself, you get the whole story at each live show.

The Baltimore Jazz Alliance
Big BAnd September Concerts!
Concerts at 7 pm
FREE admission
Friday, September 7th
Cecil College Elkton Station
107 Railroad Avenue
Elkton, Maryland

Tuesday, September 11th
McManus Theatre
Loyola University Maryland
4501 North Charles Street
Baltimore, Maryland

AMPLE PARKING
HANDICAPPED ACCESS
The BALTIMORE JAZZ ALLIANCE BIG BAND, directed by ANTHONY VILLA
is dedicated to performing original jazz by Baltimore area composers and arrangers.
The BJABB is excited to bring this music to Baltimore and beyond!

GM: How do you put your stamp on songs that have been done so
many times before by very well-known artists?
KC: I like to add “hooks” to standards either in the form of a
repeated vocal “horn lick” or create a chorus of my own and throw it
in. This is often done on the fly, which keeps things very exciting!
GM: Do you still take lessons?
KC: Yes and no. I do not take formal lessons, but I do learn
something new every day. I learn from friends, my students, and
other musicians both on and off the gig. Life is full of lessons. I do
my best to pay attention.

Born and raised in Dallas, Texas, Karla studied vocal performance
at the University of North Texas. After stints in Washington and
Los Angeles, she now makes her home in Baltimore. At age
eighteen, she debuted at Switzerland's Montreux Jazz Festival, and
she has shared a stage with Mary Wilson of The Supremes. Karla
has toured in the Greek isles and Dubai, but feels just as
comfortable playing gigs in the Baltimore/Washington area. Learn
more about Karla Chisholm at: www.karlachisholmjazz.com

www.baltimorejazz.com
Baltimore Jazz Alliance
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WEAA’s CD Pick of the Month

Please join us for

The Gospel According to Jazz:
Celebrating God’s Light Through Generations
September 23, 2012 at 4 p.m.
featuring
John Lamkin and his Sacred Jazz Quintet
John R. Lamkin II, trumpet
Craig Alston, saxophone / Todd Simon, piano
Kris Funn, bass / John R. Lamkin III, drums
Eartha Lamkin, vocals

The Episcopal Church of the Holy Covenant
5657 The Alameda
Baltimore, Maryland 21239

The Rev. M. Dion Thompson, Rector
Proceeds to benefit the Founder’s Day Fund
For additional information, call 410.435.3707
or visit our website: www.holycovenant.org

For more than four decades,
pianist and composer Joe
Sample has been an integral,
innovative and best-selling
part of jazz history. Randy
Crawford’s and Joe Sample’s
musical paths have been intertwined for thirty-six years,
beginning with his keyboard
work on her 1976 debut album Everything Must Change. This
latest CD, Randy Crawford & Joe Sample Live, marks their
third joint recording, following 2007’s Feeling Good and
2008’s No Regrets. This album features Joe Sample on piano,
Randy Crawford on vocals, Steve Gadd on drums and Sample’s son Nicklas on the upright bass. Live was recorded between October and December of 2008 on nine European
stages from Denmark to Norway to the United Kingdom.
This CD features eleven impeccable selections. Favorites are
Joe Williams’s signature song, “Every Day I Have The
Blues,” Sample’s “One Day I’ll Fly Away” and Crawford’s
“Almaz.” Randy Crawford & Joe Sample Live is yet another addition to the exceptional collaborative book authored by two
of the finest in jazz.

Pamela Hall - WEAA 88.9 FM

The Glenn Angus Jazz Quartet
appearing at

49 West Coffeehouse & Winebar
49 West Street, Annapolis, Maryland

Sunday, September 9

7 pm

“Looking Ahead to Rio”
The Quartet will be looking ahead to 2116 Rio de Janeiro
Olympics by performing several Brazilian and other Latin
compositions, as well as many jazz standards, plus some
original charts.

Glenn Angus, violin / George Spicka, piano
Percy White, bass / David Queene, drums
Cover: $15 adults / $10 high school students & younger

Reservations recommended

410-626-9796
http://49westcoffeehouse.com/calendar/index.php?m=9&y=2012#9
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The Baltimore Jazz Alliance
Big BAnd September Concerts!
Concerts at 7 pm
FREE admission
Friday, September 7th
Cecil College Elkton Station
107 Railroad Avenue
Elkton, Maryland

Tuesday, September 11th
McManus Theatre
Loyola University Maryland
4501 North Charles Street
Baltimore, Maryland

AMPLE PARKING
HANDICAPPED ACCESS
The BALTIMORE JAZZ ALLIANCE BIG BAND, directed by ANTHONY VILLA
is dedicated to performing original jazz by Baltimore area composers and arrangers.
The BJABB is excited to bring this music to Baltimore and beyond!

Baltimore Jazz Alliance

http://www.instants.com/events/ca/

Baltimore Jazz Alliance
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CD, Gig & Venue Reviews
BJA members may send their commercially
produced jazz CDs for review consideration to:
BALTIMORE JAZZ ALLIANCE
847 North Howard Street
Baltimore, MD 21201
www.baltimorejazz.com
If you would like to have a gig or venue reviewed,
please contact: webmaster@baltimore jazz.com
Bear in mind that we’re unlikely to review bands
or venues already covered in previous issues.

bja member notes
Hybrid Jazz
Trish Hennessey is looking for great talent in our region to interview on
her radio show Hybrid Jazz from Trish Hennessey. The only requirement
is to have a CD and a positive outlook. Contact: altcwgal@aol.com or
410-686-4424.

Baltimore
Jazzscapes II
The BJA’S 16 track compilation CD
Baltimore Jazzscapes II, showcases
Baltimore jazz artists performing in
formats ranging from piano trios
to large ensembles, playing everything from standards to original contemporary jazz.
The new tracks (all but two of them
PHOTO IMAGE BY LEO HOWARD LUBOW
original compositions) on Jazzscapes
II testify to the breadth and depth of the contemporary Baltimore jazz
scene. Jazzscapes II also presents a bonus track by the late Baltimore
saxophonist Mickey Fields, an inspired rendering of “Lover Man.”
CD available at www.cdbaby.com and numerous retail outlets in
Baltimore including:
AMERICAN VISIONARY ARTS MUSEUM, 800 Key Highway
BALTIMORE MUSEUM OF ART, Art Museum Drive
AN DIE MUSIK, 409 N. Charles Street
BALTIMORE SYMPHONY STORE, 1212 Cathedral Street
FELLS POINT VISITOR CENTER, 1724 Thames Street
JAZZ HOUSE WEST, 6035 Liberty Road
RECORD & TAPE TRADERS, 7551 Ritchie Highway, Glen Burnie
and 736 Dulaney Valley Road, Towson
SOUND GARDEN, 1616 Thames Street, Fells Point
and by the various band leaders on the disk

Letters to the Editor
BJA members are invited to email letters regarding member interest,
constructive criticism, and/or good suggestions. One or two letters will
be printed in each issue. 300 word maximum. Email your comments to:
jazzpalette@gmail.com

The Baltimore Real Book

bja member discounts

Published by the BJA, this unique book
includes 54 original compositions by
18 Baltimore jazz artists.

Chamber Jazz Society of Baltimore is now offering BJA
Members a $2 discount off the general admission price. Just indicate
your affiliation when ordering tickets.
An die Musik offers 10% discount for BJA members for music
purchases at the An die Musik record store.
Eubie Live! at the Eubie Blake Cultural Center at 847 N. Howard
Street offers a discount to BJA members on rentals of its performance
and events spaces.

The BJA is dedicated to promoting
Jazz in Baltimore!
www.baltimorejazz.com

If you learn of opportunities for music education
scholarships or grants, please email the information
to the editor at: jazzpalette@gmail.com
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Members may purchase copies directly from the BJA
for $8 (20% discount) or at the following retail outlets:
Appalachian Bluegrass, 643 Frederick Road, Catonsville
Baltimore Brass & More, 99 Mellor Avenue, Catonsville
Bill’s Music, 743 Frederick Road, Catonsville
Coffey Music, 31 E. Main Street, Westminster
Dale Music, 8240 Georgia Avenue, Silver Spring
Dundalk Music Center, 15 Center Place, Dundalk
Music Go Round (“C” Book only), 10112 York Road, Cockeysville
Peabody Bookstore, 5 E. Centre Street, Baltimore
Reisterstown Music Center, 519 Main Street, Reisterstown
Rosso Music Center, 5600 Ritchie Highway, Brooklyn Park
Stu’s Music, Rt. 140, Westminster
Ted’s Musician Shop, 11 E. Centre Street, Baltimore
The Guitar Center (“C” Book only), 1524 E. Joppa Road, Towson
and 6320 Ritchie Highway, Glen Burnie
Washington Music Center, 11151 Veirs Mill Road, Wheaton
Baltimore Jazz Alliance

display advertising

REMEMBER…BJA offers FREE online
promotion of your jazz events!

LOW RATES for ad placement

enter your gigs at:
www.baltimorejazz.com

REACH A TARGETED JAZZ MARKET BY
ADVERTISING IN THE BJA NEWSLETTER.
Email your print-ready ad* to: jazzpalette@gmail.com
*Ad Specs: Original B&W line/vector artwork in jpg format
at 600 dpi are preferred. Pixel-based images should be
300 dpi or higher resolution.
AD PLACEMENT RATES AND SIZES:
$12.50 for 1/8 page
(35⁄8 in. wide x 21⁄4 in. high)
$25.00 for 1/4 page
(35⁄8 in. wide x 43⁄4 in. high)
$50.00 for 1/2 page
(71⁄2 in. wide x 43⁄4 in. high)
$100.00 for full page
(71⁄2 in. wide x 93⁄4 in. high)
Deadline for ads and payments:
15th of the month prior to the appearance of your ad.
LIMITED SPACE. Reserve your ad space EARLY.
BJA reserves the right to reject inappropriate copy.
Payment (checks only) payable to BJA should be
mailed to:
Barry Glassman
2002 East Pratt Street, Baltimore, MD 21231
Please indicate ad size and month(s) for placement.

direct questions or comments to:
webmaster@baltimorejazz.com

*do you Need a display ad?
JAZZ PALETTE GRAPHIC DESIGN will design
your print ready display ad for a reasonable fee.
410-290-5638 jazzpalette@gmail.com

Gail Marten, Editor/Designer
Baltimore Jazz Alliance Newsletter
jazzpalette@gmail.com

BALTIMORE JAZZ ALLIANCE MEMBERSHIP APPLICATION

Please return this form along with your check to:
THE BALTIMORE JAZZ ALLIANCE, 847 North Howard Street, Baltimore, MD 21201
Your membership card will be mailed to you or the person named below.

BALTIMORE JAZZ ALLIANCE

The perfect gift for the jazz lover who has (almost) everything!
Note: All contributors of $75 or more get a free BJA baseball cap.

First Name

Last Name

Street Address
City

State

Phone(s)

Email

Please DESCRIBE yourself: (just one please)

Zip Code

Apt/Suite No.

❒ Music Lover ❒ Musician ❒ Producer/Promoter ❒ Agent

❒ Media ❒ Club Owner/Manager ❒ Non-profit or Educational Institution ❒ Other
AMOUNT OF CONTRIBUTION:

❒ $25 Basic ❒ $50 Sustaining ❒ $50 501(c)3 Organization ❒ $75 Other

❒ $100 Patron ❒ $200 Corporate ❒ $15 Student – (copy of ID required)

Thank you for joining! Your membership makes a difference!
BJA has been granted 501(c)(3) status by the IRS. Anything pledged above the basic $25 membership is tax deductible and greatly appreciated!
Baltimore Jazz Alliance
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SATURDAY, SEPTEMBER 29th 6-10pm
CATON CASTLE presents A LEGENDARY CONCERT

★The EDDIE ALLEN QUINTET★
EDDIE ALLEN, TRUMPET: “Eddie Allen's control of the timbres, from guttural moans to clarion peals, and his
ability to squeeze whimpers out of brass and hurl them at the listener, marks him as a horn man to watch.”
– W. Royal Stokes, The Washington Post

Drums
TBA

JOE FORD, SAX: Longtime McCoy Tyner saxophonist Joe Ford's stunning and diverse Bluemoon debut, Today's
Nights, showcases Ford's masterful melodic and improvisational skills on both soprano and tenor saxes, adding touches of
contemporary jazz and blues.
MARC CARY, PIANO: Hailed by DownBeat as one of the most “multi-dimensional keyboard players on the scene
today,” whose music reveals those multi-dimensions in sensual living color, Marc Cary’s continual search for his musical
identity has brought him to all corners of the earth, quenching his thirst to bring forth indigenous musics in all of their
forms.
CORCORAN HOLT, BASS: Corcoran Holt has performed across the USA and internationally at music festivals
and sponsored tours throughout countries in West, South, and East Africa, Europe, Asia, Central America, the Caribbean,
and Canada.
$25 in ADVANCE (paypal) at: www.catoncastle.com or call 410-566-7086 / $30 at the DOOR
CATON CASTLE (Baltimore’s REAL JAZZ CLUB) • 20 South Caton Avenue • Baltimore, MD 21229 • (410) 566-7086

BALTIMORE JAZZ ALLIANCE

847 North Howard Street
Baltimore, Maryland 21201
We are a 501(c)(3) tax-exempt organization
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to promoting
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12
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